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PREFACE.

In the publishing of the present work, I see with pleasure the realisation of a de-
sire I have long bad. to place in the hands of Teachers and Students a thorough Instruc -
tion book for the five-stringed Banjo.

The daily increasing popularity of the five_stringed instrunent in preferemce to
those with six and seven strings, renders the present work indispensable and I have in the
compilation of the following pages, which are the result of long theoretical study and prac.
tical experience as a public performer, teacher, and writer of Banjo music, been most care-
ful to omit anything caleulated to confuse the mind of a beginner. my object being to
place before the Student a comprehensive and thorough Tutor, eomprising «all that is neces-
sary to make a first class player.

LONDON. HERBERT J. ELLIS.

ELLIS'S tEorough schoo! for the Barjo.



THE BANJO.

Of the early history of the Banjo little is known concerning it, save that it is gene-
rally supposed to be a modern instrument of American origin.

This is partly incorrect, as instruments resembling the Banjo in shape and form were
in use centuries before the OChristian Era, when the Egyptians played on the NOFRE,
an " instrument which resembled the Banjo very closely, having a long handle, fretted fin-
gerboard, four strings and vellum head. The ancient Hebrews and the Greeks played on
an instrument much of the same kind. The Nubians have the KISSAR,, which is a ve.
ry near approach to the Banjo and pictures of the instrument are to be seen on the an-
~cient Egyptian and Assyrian monuments.

In eastern Africa o five-stringed instrument is used, called the NANGA with head of
wood and vellum, and in western Africa an instrument with eight strings called the OM.
LIE. These instruments though differing in minor particulars are very similar to the Ban-
Jjo. and it is from these that we must trace the origin of the present instrument, im.
ported by the unfortunate sons and daughters of Ethiopia into the Southern States of A-
merica.

For a time the Banjo,(for such 1 must call it, although 1 have no ihformation as to how its
unharmonious name was derived.) was used by these colored children of bondage in the lowly
cabins and plantations of the South, but an instrument of such simplicity and beauty could
not long remain hidden away among them. The projectors of Negro Minstrelsy adopted it in
their entertainments and were the first to bring it into publie notice, when #s fascinating
music alternately guy and sorrowful was eagerly listened to.

Since then the rude contrivance which the Negroes put together has undergone steady de-
velopment and improvement, increasing in popularity year by year until now, when it is
found in. the hands of the Nobility, and Ladies and Gentlemen in all circles of  society.
Thalberg the eminent Pianist and Composer was an aceomplished player on the Banjo and
Christine Nilsson and other well known professionals have become proficient in its use.

As an accompanying instrument to the voice the Banjo lends itself admirably, and as a so-
lo instrument with Pianoforte or Orchestral Accompaniments it is used with splendid effect.

Until lately the six and seven stringed instruments were largely used in this country, but
owing to the recent improvements all professional players have adopted the five-stringed instru-
ment as the most useful and suitable for playing all kinds of Banjo music.

O AN
€= ? -

&

**x Fur some of the above facts the Author is indebted to MI GEO: C. DOBSON.

ELLIS's thorough schooi for the Banjo.
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RUDIMENTS OF MUSICAL NOTATION.

NOTES.

Musical sounds are written on and between five lines called a Stave, by characters termed
Notes, which are named after the first seven letters of the alphabet: A.B.C.D.E.F. G.

Names of the notes on and between the lines of the Stave:

E G B D i F A C E
. —e ——
é—?* — P ——
4! @

Notes above and below the Stave: #

G
D
Other notes are written by drawing short lines above and below the stave. These additional
lines are termed Ledger lines.

e
It
119

el

+ A B C D E F G

There are six Kinds of notes in general use, each note having a name and shape of its own,
by which is indicated its value or duration of sound.

Semibreve.  Minim.  Crotchet.  Quaver. Semigquaver.  Demisemiquaver.

[N} 1” F TIM

| I 1P
i 1 Ll

AN\

The following table will explain their relative values:

A Semibreve (%)

Is equal inlength to

Two Minims, {Z 2
- ;
or
Four Crotchets, :? f {l q;T
T T T T

or

"
L
N
A
0
N
N
i

Eight Quavers,

or

Sixteen Semiquavers,

or

Thirty-two
Demisemiquavers.

o s equal to ] &e.
a1 1 =

T i

A dot placed after o note makes it one-half as long again. Thus

Two dots increase the length of a note by three fourths of its original value.

ELL|S's thorough school for the Banjo



RESTS.

Rests are characters which indicate that the Performer must refrain from playing for a time
according to the value of the rest, their values corresponding with the notes they represent.

Semibreve Rest. Minim Rest. Crotchet Rest. Quaver Rest. Semiquaver Rest.  Demisemiquaver Rest.

L 21
fnanid _mm ) [ Y] (2] e/
. : Y —*

Rests are dotted as well as notes. their value being increased in the same proportion.

TIME.

Music is divided into equal portions of time called Bals by lines drawn perpendicularly a-
cross the Stave, thus:

The bar in its turn is divided into fractional portions and the following signs are used to
indicate the measures in general use:

COMMON TIMEV.V HALF COMMON TIME.
Contains four crotchets in a bar or their equivalents. Contaius two crotchets in a bar.
TRIPLE TIME. - COMPOUND TIME.
Three Crotchets. Three Quavers. Six Quavers. Nine Quavers.

! SHARPS, FLATS and NATURALS.

A Sharp () placed before a note raises it half a tone and it is played one fret higher. A Flat
(b placed before a note lowers it half a fone avnd it is played one fret lower. A Natural (h) ser-.
ves to restore the note to its original sound. |

Sharps or Flats placed at the commencement of the Stave affeet all notes of the same name

throughout. EXAMPLE: A sharp placed thus % indicates that all the FS are to be played

D) -
sharp. A Flat placed thus indicates that all the BS are to be played flat.

Sharps or Flats placed before notes in the course of a piece and not marked at the beginning
are termed Accidentals, and affect all notes of the same name throughout the bar only in which
they appear; unless that bar should end with an accidental -and the next begin with that note,
in which case the notes are affected in the next bar.

A double Shal‘p (3) raises a note two halftones, and a double flat (bb) 1owers a note two

halftones.
TRIPLETS.

The tigure three placed over three notes is termed a Triplet amd indieates that the notes so
4T Py
marked are to be played in the time of two of the same Kind /L "‘?:E

3

ELLIS's thorough school for the Banjo
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ARPEGGIO CHORDS.

Chords preceded by a waved line are termed Arpeggio Chords, the notes being played

ra -

pidly from the lowest upwards instead of together.

p Written Played | ; Written ‘ Played %
> j# L
%: o ? —% .
Y | {e &1 2 3
: +

SUMMARY OF TECHNICAL TERMS. SIGNS
and

EXPRESSIONS IN GENERAL USE.

Accelerando gradually increasing the speed.

Adagio slowly.

Ad libitum or ad lib: at discretion.

Agitato in an agitated manner.

Alla Breve A direction that there should be two
beats in a bar; indicated at signature by ¢

Allegretto quick, lively.

Allegro animated.

Andante slow.

Andantino rather slow.

A Tempo in regular time.

Brillante in a brilliant manner.

Czulenza a brilliant passage introduced at the

~end of a piece. |

Cantabile in a singing style.

Con Spirito with spirit.

Crescendo or——=gradually increasing the sound.

Da, Capo or D.C. from the beginning.

Diminuendo or—=— decreasing the sound.

Dolce softly, sweetly.

ESpI’GSSiVO with expression.

ELLIS's thorough school for the Banjo

Fine the end.

S loud, »f moderately loud, ff very loud.

Largo very slow.

Lento siow.

Maestoso majestic.

Marcato in an emphatic style.

Moderato moderately quick.

Morendo dying away.

P soft,mp moderately soft, pp very soft.

Presto quick.

Religioso in a religious, devotional manner-.

Segue follows, comes after.

Staceato --- or v v v detached, short & distinet.

Tremolo a note pluved with great rapidity so
as to produce a quivering effect.

Una corda on one string.

Vivace quick, spirited.

Volti subito turn over quickly.

sfs f5 of = or A a stress on a note.

% Repeat from sicn to sign.

7N Pause.
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THE FINGERBOARD.

The Fingerboard of the Banjo must be spaced off with lines, or frets as they are
termed, similar to the Guitar. The frets are indispensable for without their assistance it
would be almost impossible to locate the notes in the different positions correctly. In-
Iaid frets are preferable, as raised frets interfere with the shifting of the hand.

Following is the correct method of fretting the Banjo.

Measure the length from the Bridge to the Nut (the small piece of wood or ivory o.
ver which the strings pass to the pegs) and divide the distanee by eighteen. One eigh-
teenth from the nut will give the position for the {first fret. Then divide the space
between the bridge and the first fret and place the second fret one eighteenth from the
first. Divide the space between the second fret and the bridge wnd place the third fret
one ei;;hteenth from the second. Continue in the same manner until all the necessary frets

have heen placed.

STRINGING.

The Buanjo should be strung with five strings manufactured expressly for the in.
strument. The First and Fifth strings should be of the same thickness. The Second string
a little thicker, and the Third string thicker than the Second. The Fourth string should
be a wire covered silk string. |

Sumetimes False strings are met with, 1i.e. strings that, owing to their uneven thick-

ness, sound false when stopped at the frets. These strings are of no use and should be

discarded.

£L11S's thorough school for the Banjo.
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| TUNING.

The Banjo is an instrument of sixteen-feet tone, the mnotes produced sounding an octave
lower than the music written.

Following is the tuning for the Banjo with the actual sounds on the DPiano:

G C G B D
o) 7. ,
1 s
1 1 £ | dl
Ba njo. D el = 1
o " < : '
L LBt gib gt 2!

HI B
-

_ o /1t string
P e A W v

]
] 1
Pai 1
Piano. , .
Lo )" T 77 1
| Sl 13 I i I
\ ) ; i

It is of the utmost importance to have the Banjo correctly in tune and the beginner should
tune the Banjo from the Piano -until he is able to tune it by ear, or in the absence of a Pia-
no by the following method: ) |

Tune the fourth string to C by a pitch-pipe. Then place the second finger on the seventh
fret of the fourth string, and tune the third string G in unison. Place the second tinger on
the fourth fret of the third string and tune the second string B in unison.

Place the same finger on the third fret of the second string and tune the first string
D in unison. Place the same finger on the fifth fret of the first string and tune the fifth

string G in unison and the Banjo will be in tune. .
In America the Bunjo is tuned in the same manner viz: 2\ , p——f—_ﬂ but is
D T 111
l 0 ’ . . ‘ v ‘- 0'
written thus: - I i so that in playing in the key of C major the Student
P r | |

.‘.
would be reading from music written in A major. The impractibility of this method is obvious

as all musie would have to be transposed into the American System before it could be played.

For example: To play the following melody written for the Pianoﬁ@ : i

o -
in the same keyv on the Banjo it would have to be transposed thus:

na&b

-+

P =

The reason the natural key of the Banjo was written in A major, is explained, as yvears ago
when the handle was much longer and the strings thicker it was tuned in that key, but owing to
the improvements of recent years the handle has been shortened, and as by shortening the strings
we raise the pitch, it is now tuned in C instead of A. Theretore the Student is advised to adhere
to the correct method laid down in the present work, and not to confuse himself between the

right system and the wrong.

ELLIS's thorough school for the Banjo.



~ HOW TO HOLD THE INSTRUMENT.

The Performer should be seated with the hoop of the instrument resting on the right
thich, and the neck or handle in the left hand between the thumb and first finger.The right
arm should rest on the rim so that the right hand, can come directly over the bridge. The
handle should be slightly inclined towards the left shoulder.

PLAYING THE BANJO.

There are two modes of playing the Banjo. Picking or Guitar style and Striking.

Picking, i.e. pulling up the strings with the tips of the fingers, is used in playing near.
Iy all kinds of music. In the other style of playing the strings are struck with the back of
the fingernail and the thumb. This is much more effective in playing solos when accompanied
by the Piano or Orchestra. But the picking style is the prettiest and best adapted to the
Parlour.

In picking or pulling let the right hand be held perfectly still, the movement being made
from the finger joints. The second finger should pull the first string, the first finger the second
string and the thumb the third, fourth, and fifth. In playing chords it will sometimes be found
necessary to use the third finger. l

Some performers recommend placing the fourth finger on the vellum to steady the hand; but
this is a mistake as by w0 doing, the tone is affected and the freedom of the hand interfered with.

THE POSITION, BARRE and POSITION BARRE.

The Position, Barré and Position Barré are terms which apply to the left hand finger-
ing. The Position chords are made by placing the tips of one or more fingers tightly on the
strings. In making a Barré or Bar place the first finger of the left hand directly across the
strings. The Position Barré is made by placing the first finger of the left hand aecross two or
- more strings allowing the tips of the remaining fingers to stop the strings as in the Position.
NOTE. The position of a chord is determined by the fret on which the first finger falls, as

15t Pos: 2 Pos: &ec.

ELLIS's thorough schoot for the Banjo.
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EXPLANATION OF SIGNS USED FOR FINGERING.

1. first finger
2 , second
3 ‘third
4 fourth
+ thumb

open string

FIRST EXERCISES.

OPEN STRINGS.

~ _p Count I 2 3 4 1 2 3 4 1 2 3 4 123 1
0 ri —» 9 ' :
M 1%e = EE === =
¥ Right hand * * * "t + e v e
_9 Count 1 2 3 4 1 2 3 1 i 2 3 4 1 2 3 1
T g I
Ne 2. € e e e e e e - = :ﬂ
Y nght hand + 2 ]i 2 + 2 (1 2 + 2 rl 2 +
Count 1 2 3 1 1T 2 3 1 t 2 3 1 1 2 3
4 l<________ -
NO 3. — e e o 7%?:3
= ';_.3)1 i I - | o - 1 i
Right hand + 2 1+ 2 + 2 1 2 + 212 +2 12 . +212 +212 +212+
SCALE in C MAJOR.
| Fourth string i Third !Second ;. First . Fifth . First [Second = Third .  Fourth
§Lt,3)fthundo 2 2 4 4 0 2 1 01 1 0 2 3 i O 0O 3 2 0 11 O =2 04 2 2 0
i R s : : I s
- : —1 T 1
b— e | e e %
- ; — T ; &
Frets ¢ » 4 5 o 2 ot 023 0 © ;320 10 20 ! 542 0 .
CDEF GA BC DEF G G FED I CB AG FEDC,

The above scale is written in as simple a manner possible, the notes being marked off for
their respective strings, with the left hand fingering above them and the numbers of the frets
underneath. For example: The first note C is made on the fourth string open as indicated above
it, the second mnote D on the same string with the second finger on the second fret, the third
note E on the same string with the second finger on the fourth fret and the fourth note F on the
same string with the fourth finger on the fifth fret &e. |

ELLIS's thorough school for the Banjo.
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The Student, having well practised the scale can now proceed te the following exercise.
The Diagrams illustrate the correct positions for the fingers of the left hand on the fin-
gerboard.

G(} ' ’ | (;1) BO
|
-y W ol
L, A *
F4 _ R
‘==== a f) ‘/-\ .4 6; . J/-\ -4
o\._’/zz é’ ® - 114 _& . — ,’
\\ib et 170 D . 42 7 S A
Y Yy o
EXERCISE.
A Left hand o 1 2 1 2 i 1 1 o o 1 o
1 » —
PRIMO. a6 ——J—F f—# - f . s F—
® Right hand g T 4 + N e 1 l I
1. Count 1 2 3 4
/) 0
S — , .
SECONDO. {5 € ! 3 — 'ﬁ =55
| f

=]
+

9 o} 1 2 1
y =
1 I
o/ L '
{7
\_v =
¢ S

In playing the above, place the fingers on the strings as indicated by the first diagram
and keep them in position until the first four notes have been played. Place the fingers as in-
dicated by the second diagram and play the next four notes. Place the fingers as indicated by
the third diagram and play the next four notes. The other hars are fingered in the same man.

ner.
The exercises are arranged in two parts so that the Student can also learn the accompaniment.

ELLIS’s thorough school for the Banjo.



EXERCISE in QUAVERS.

15

2 g 4 4 4, 4 5 1 ¢ 2.2 1 2
PRINO. {5 S s - SEEES
) RH+ 21 2+ o212 ¥ 2 1 2 + 12
Z- Count 1 2 3 4 &cC
GEs S EE S EEEE e e
SECONDO. [y t—— BER 8 =
Y, 2 I | 1 | I | I | | !
2 0 00 00O 00 O 0o 21 22 21 ¢ g 4 4 4o 4y
e ettt

r— —
s
) L -

The

Student must well mark the dotted notes.

EXERCISE for the THUMB STRING.

3 Barré*

AL-H-i O 5, O 4 O 4, O 4 o 4 4 o 4 O . C s 2 4 LQ o
e . -
PRIMO. Wy e—F—LF L P F——F°P - =
RH.+ + 2 + 1 + 2 + 1 4+ 2 + 1 2 4+ A+ 2 4+ 1+ 2+
3. |t e a e |
s > 9o —p
SECONDO. {5 — $-3 $ 8% e
) < | | I l | I t | |
34 Barre S .
o} C e} O o] (@) (e} 4 O 4 0 4 O 4 O o e}
A o O r) c P o) P i 2“‘——1'.—“P 2 1 2 e O 1
e e =
T f o4 Mo L+ 2+ 1 +2+ [ 1+ 24+ 142+ 1 +2+1+2+4 1
4] : ) - .
=S EEEEsS=SEa= == ==
0y 1 + [ [ B | l -

* This bar is fingered by placing the 1% finger of the left hand across two strings on the third
fret. making the D on the second string and the F on the first.

ELLIS’s thorough school for the Banjo.



Third stri 1'1'g' . Second

SCALE in G MAJOR.

i First Fifth First  Second Third
' Lt o 2 o) 1 o] 2 4 o) o 1 2 o) : i o) e 9
——o | 1 .
© Frets o o ’o 1 o 2 ' o o 4 2 o 1 o . 2 o
G A B C D E F¢ | G G FAE D C B | A G
GY BU Do GO Do
‘ ___(lji_ __M,(l«,l_
E2 __A2
% /) 4 o Jo¥')
L =——go ia — id —— 5
(’[’D ; =\—/,8 ?’D 5 ) Y71 \# 5 th,j;
e " e o
o) : 2 o)
,} H‘ (o] [e] O O O o] o] i 2 1 o] 1 [¢] e} Q o o)
o &)
# 8
PRIMO. & § B — {‘ s k.} P P
+ 1 2 t 4 1 + 1 2 1 + 2
A. Gount 1 2 3 dac
g e : g
SECONDO. iy —p—— ¢+ F ¢+ ¢ ¢
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EXERCISE

for the fingers of the right hand.

Q%“oooooo Oi%ol; O 0 00 0 0O 2 402 10 -
i ¢ .4 Yo l P
PRIMO. 2P 1o : e i o —
y - = = = =
5 +1 2 M2 12 ¥z
. Ty

Count1 23 1 5 6alc

SECONDO.lfn

g e i i ™ R B S BB EEAY REEE EEE S S
J 4 7z I 7 L 7 PR
”‘9—%_ P I
v .
— e L e £
/) #
e e == =
PR [ 2" 2"

The above exercise should be practised until great rapidity of execution is acquired.

EXERCISE

for all the Strings.

: ’ o] (@] O
/) ¥ © 00 00 oo.#'oiil'io 12-F © 00 00 00 @
. + 12 1 3 1 2 * g——z 1 I 2 +
6. Comnf1 e 8 tec | ¥ !
SECONDO.|fo—¢—s—f— ; ﬁ ?:F {g
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MAJOR and MINOR MODES.

A series of eight notes either ascending or descending, is called a Scale. The Natural Scale
contains five whole tones and two half tones. There are two modes of arranging these tones and
half tones, one is termed the Major Mode, and the other the Minor Mode.

MA.JOR SCALE of C.

Ja
g —— g
# &5 (@) (%) P
e P (%) nrod H ! i rid Q) Py e ———
—Sﬁl z 1‘ “r" ‘.‘ 7. d .'": " H i -" II ‘-&, k.‘ ﬂ\v [R)
<« A A ot ""‘- i1 ' it i <
Y Al ,f"\Ha]t A i i Half | Hdlf i N FiHall/ o :
“Tone! Tone! Tone! ‘Tone/ ~Tune Tone Tone iTone! Tune‘ iTone/ ‘Tone Tone Tone iTone

The Minor Scale differs from the Major, in the arrangement of the tones and half tones as will
be seen from the following example:

MINOR SCALE of A.

A ié“ &q < & bo hs——
[4) < e ‘  — L A DA\
S {." .-. T T 7 y i i ,"- ;0 3 % (\)
A\S - i = I : . H - N
;\Half O 4 :' ‘. i .Hali ' i3 i Hall} i ‘ Half |

"

‘Tone! T(me ‘Tone/ Tone! iTone! ‘Tone! iTone! ‘Tone! Tone Tone! Tone' ‘Tone! Tune' YTone!

The Minor keys are related to the Major.

TABLE of the PRINCIPAL MAJOR and MINOR SCALES.

A1 o 2 3 4 b b < .. 3 o o L
! :
C MAJOR fy—F——F—F = = .
ati e ] ) 2 3 0 7 9 10 ] 9 7 o 3 3 5 1
relative Second First Fifth First First Fifth First  |Second |
A2 o 1 o =z 4 #,1 * * he 13 2 o 1o 2
A e e ' - '
MINOR _— | I - | 4 a—
) z Tl S 3 3 3 7 7 5 3 3 o T o 2
‘ Third Second First L Fifth First Second Third
44 o & "o 1 o 2 4 o 13 S T °o 2 o
. 2] T > F
G MAJOR A~ ———— ! 1 o
1 1 T
. : o) [6) 2 [) { 3] 2 4 [¢) i [¢) 4 2 ) 1 o 0
relative Third | Second First | Fifth | Fist Second | Third
9 # 4 o 2 o uz #1 2 2 ., o 1 o) 2 o 4 2
E MINOR Ay s e '
e ) o 2 | lo g 1 2 2 o i1 b 2 o | 6 4
Fourth Third Second { First Second Third | Fourth
) ﬁm 2 2 4 ° 3 O 2__© o2 o %o 4 2 o
7 ' » ——
(D MAJOR (5 H—F—] PE e
. i T ‘ , 6 2 To T2 0 15 2 o 2 o 6 e
relative L n.f,‘m, Tl““‘ Seeond i Hirt i Second | Third Pourth
- - L 43 i T
o 2 1 ph ﬁ ; 4 hr— » ! 2 o 2 o)
] .
B MINOR ﬂ:? F, ' ——r
lo '2 O 2 4 6 8 9 9 7 o 4 2 C 2 o
: Second First L {Fifth{ First Second

x*x The figures' above the notes are for the fingers of the left hand and the figures underneath indicate the frets.

ELLIS’s thorough school for the Banjo.
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y A 1
E MAJOR 1% »—F o |
ANIY i 1 g o
relative @ .2 (9] 2 i 2 2 1 2 ) 2 i 6 1
e _Ij’_c_'}_l_lj_l_l ________ Third Second ! First L Second Third Fourth
#ﬁmé 1 3 2 4 1 3y 1 2 2 o 2 1 4 2 3 1
C# MINOR g #—7— e - e s i+ |
o o ¢ R B B T2 6 &
‘e . 6 . ~ : '
)1 _________ ):_S!!!l_l'ﬂl _____ Third ‘ Second Third im”.rh 1
/) ___4 ) T 3y o 2 3 ; 2 o) 1 3 2o 4
{F MAJOR fay? e ' e
. ; ; 5 3 £} T s 2 3 3 2 o) T 13 2 ) >
relative i Fourth Third Second First _iSecond _Third  |] Fourth |
j{')' 2 2 4 o 2 -0 2 o o 13 2 o 42 2
D MINOR P e—o I ¥ e
Y g 5] 0 2 e} ™2 o . 0 ! 13 2 & 5 1 ¥y
s Fourth | Third 8 ‘i@Qllﬂl-{--J--~—»--§~P—l‘1§1 ------- 5 Degond Third Fourth *
Al 3 4 o 1 5 > £ 11'- - e 3 1 o 1 3
Bb MAJOR {b—s — ! ]
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L Third Second First Rifth 1+ First Second Third
/) I 4 o1y 3 1 o 1 1 1 3 1 o___4 2
EbMAJOR fyP——JF—4—4——# P b 2 P
Y o T ERL S 1 1 T 3 T o
relative R Fourth i Third ___L_becomi ___________ First Second Third . Fourth
_*,Allu e 1 2 4 o % o 1 1 3. 44 O 4 2 1 " o°
C MINOR. P b P be—L ;
@ S { 3 5 © 2 S A 1 © 5 3 .
é o JF(—)}H-Ih ________________ T}“_[:‘_j_ .......... S.%g(.).].].(_] ........ i rh_l.!}_]‘ ______________ Fourth © i
9 R 3 1 2 1 } 8 Jlg- ’ 3 1 2 1 3 1
AbMAJOR {Ph—a—@——F ¥
: S BN 2 3 {0 6 6 N 1 P T
relative ¢ Third Second First _{Fifth _First __iFifth | First | Second Third
f) |4 4 o 1 3 1 o 2 3 3 L2 1 3 1, o 4
45 | el b =
R SRR
2 Fourth Third "~ iSecond First | Second | Third {Fotrth
CHROMATIC SCALE. C . Ll d b
2 4
/O 1 2 3 2 3 4 O o1 o .1 2 > Ie £
P d— i : ol il | —
{ - " 1 1 1 } '} :
- #L® ¢ 5 T o t = 3 ilo 1 =®io 1 _2 3 40186 7 8 9 10
© i pourth string P Third Second First htth ________ First
AT '
A f_fb -rl)r- e bea 3 2 |1 o 2 1 o 3 & 1 o 4 3 2 3 2 1 o
1 ! 3
7= 1 — '—?——f'b}"—tﬁ_ﬁ' y — —]
%U {0 9 8 7 [ o T4 3 2 1 o1 2 1 loi B 2 1 [¢) 6 5 &
First Fifth, First Second i Third *p vur Lo
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TWELVE EASY LESSONS
IN C and .G MAJOR.

i

LUBLY ROSA BREAKDOWN.
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COMING THRO’ THE RYE.

Allegretto.

21

2. LH.o 2 o 1 0 2 o o002 O 1 o 2
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In the above air the dotted notes should be well marked.

HOOP DE DOODEN DO.
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(7)) 14 : 0 o2 # o
PRIMO. e i el e e
A 4 o m—— — a0
: Fo)
)] » 9 -
SECONDO. o 3-—% + B+ ¢+ &= ¢ ~¢gv ¢ 3%
5 ) L P T
4
A 1 1 o O 2 2 4, !O..O 10 1F% o ‘o. O! {0 4 2 o o
: : Wi j T o —
1 1 _H_% 1_.1, & ~ #
Y 4 ‘]'ﬂ ,
— . 4 o——»
.ﬁ";“‘ gy B g T e g
D v v b v v ' b ¥ b b
4 o oo ﬁ“ o 1 ;jo o o [4 :—_— 1. s O O o : :jé_‘ ”__:_1.1
= E z ;F i = -1
% % —— &
N/ E— > o
: g Fo v v g i =
v ” " v v b b &

¢ v v v

ELLIS's thorough school for the Banjo



22

MAUD POLKA.
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LIEBER AUGUSTIN.
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WHAT CAN THE MATTER BE.
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A curved line placed between two notes on the same line or space as in the above melody and
termed a T'1e or Bind serves to lengthen the duration of a note, the second note not being struck.
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RING RING THE BANJO.
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The figures 1.and 2. placed over a dotted bar as in the above air, indicate that in playing the
music the second time, the performer is to omit the bar marked 1. and finish with the bar marked 2.
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THE SNAP.

The Snap is used to facilitate rupid execution by pulling a string with a finger of the left
hand. The Snap is indicated by the sign  placed under a fizure.

LH. 2 2 1 0 2 2 2 2
] |
Y M i )
EXAMPLES fry ? !P o P i T
¢ RH 2 snap 1 snap + <hap P
+ Snap

The {first note in each of the above examples is made by the right hand, the second note be.
ing made by pulling the finger that was placed down to make the first note, dexterously off the
string.

THE DOUBLE SNAP

The double Snap is made by pulling a note with the right hand and two following notes
by the left. ’

-

4 e 2

/\2 < B
ExawpLE ]

™Y 2 shap snap

The first note is pulled by the second finger of the right bhand with the fourth finger of the
left hand stopping the string at the fourth fret. The second note is made by snapping with  the
fourth finger with the second finger stopping at the second fret; the third note being snapped

with the second finger.

EXERCISE on the SNAP and DOUBLE SNAP.

AlR. My Lodging is on the cold ground.

2 o 2 o © o0 o 4 3 2 2 o o o
< 2 < 0 1 2 [P B . o -
EescE ot —-=—c-=e—co—
e = e —f
s, +8 + 12 1 2t f Tdouble 5.y g tOS 7 n { 1+
2 22 o O g2 co 4y 20 2 Za 1 o o oo 43
]
| e e Tt P e
ry S +8.+ 1 2 1 2 1ttt 2 qoubles + 1 v s + 9 2 3 o + + 22 2 1 + *  2double
~ .
2 1 2 22 o2 2 22 o 1202__4\; 20 2 -2 2
2 1 o = O O e = {
; = 1 I
- SESEES eS|
. L] °® L
1 | hd—
et e . " ¥ B T ¥ 2 T
e =8 + I I 1+ S +g -l 1 2 + double S, 4 S+ S.
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GRACE NOTES.

Grace notes are introduced into music by way of embellishment &c. The principal are the
Appogiatura, the Turn, and the Shake.

. G“C (1
The Appogiatura.
The Appogiatura is a small note preceding others ot the ordinary size. They are of two
kinds, long and short. The long Appogiatura borrows half the value of the principal note.

o) ] |
Al AW - . /) ' ‘ P
EXAMPLES f5—F = —
o written playe( written played

The short Appogiatura is written differently. It has no fixed value and is played very quickly,
s0 as not to detract from the regular time of the measure.

EXAMPLES OF SHORT APPOGIATURAS.

‘1& X
J —
: v

S N A or
p __J_P

i | |
1 L

The Turn.

The Turn is either direct or inverted. The direet turn is marked «» and the inverted
turn § '

_J;“r

4
&cyﬁb
'Y
i
L

EXAMPLES.
Y I 1' [ Jl' %-}: ! .
Written.  Played. Written.  Played. Written.  Played. Written. Played.

The Shake.

The Shake which is marked #° is played in the following manner. Strike the. first note only,
with the right hand & the remainder of the passage with the 20 finger of the left hand by ham-
mering on the string while it is vibrating.

EXAMPLE.
1r
Written #
A\A Y,
)l -6- e
It O 20 20 2 0 202 0°2 0202 ]

Played

e CF LE L Lk L L LE L
This must be practised carefully in moderate time and increased in rapidity .as the pupil acquires

flexibility of finger.
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A SELECTION of BREAKDOWNS, JIGS.DANCES &c.

EASILY ARRANGED.

c-? J?r%

DUETS FOR TWO BANJOS.

COON BREAKDOWN.

VAR R , ! 2, ¢y HERBERT J. ELLIS
. ' “ 4 2 ¥ e,
o — Et' : Ty T PP
PRIMO. W1 ; o2 o] :
1 J * s o« =
SECONDO. 5 ——¢ 1+
Y, r s : :

7 2
VIR - S S
A\ Y - &

S m=Ee=—Ee e
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ROSE SCHOTTISCHE.

Tenqx)<h *chntnsche

g A A 2
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o i o
SECONDO. [
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ELLIS's thorough school for the Banjo.

W SE= =s uﬂ e
¥ ;, , -
a5 F i - @
N — ! T ‘F 1 I~ ﬁ g; !; J E
—taaise O g S ;
¢ E—— MW«%‘TW— 3 E
=== mmwes.
¢ E—L—-L—-J A L—J D.C.al Fine.
NI, LA STANCHEZZA
IL TROVATORE.

4 ‘ - |

PRé)MO. ?., o _‘L ——— — — i
. .

SECONDO.%) = ‘_3 ? S % ; = E i ; § =,

./ .
\J” — g ‘I "‘Lf t——i:—! ‘L"
f "'g"g m—— 1 3
{o g :E 2 : EES =
f ., - —_]’ . 4 — 7——%& E : L._-l—f—
, | E
it E::;:i:? ;;li:‘?:‘i :—
O —_— ! ¢
B
w;/lr ‘ s .- ' ‘
A E o0 = S A s -
?% == | a === ===




BFECH SCHOT%TIgCHI l o C.B. BURNAND.

44 ; o
PRy O D PO W B
' — . . Nt
PRIMO. % e R *s
—— ——— NG —_—  ——

6.

SECONDO. [ty —F——+ -
¢ x u & >

X

= T

y o HERBERTJ ELLIS
1 44 ”'%‘1’1’11&’;2{”’“2 oo2 3

[} ."‘ . . &
_ . ‘ 7

PRIMO ‘ "___' : : 1 L
7 ——

> .
o - . . ‘ :
secomo@ — ﬁ ﬁJ = EL
- 4 oe/\

==

T

.1 o o 2 1

\*u‘ . : ?—f?i

Y]
04 | | ‘
e

’

e
0 -,
e}

(r\i g'\

Le =

ELLIS's thorough school for the Banjo.



33

MAY JIG.

3

HERBERT J. ELLIS

) <10 44 Iy » i s ¢ B

: P 4 £ o 7 ;; - ; 2 )

4 / g K g PN 0 i = 4 L s~ 0 2/\\/ 1 K 7,
70T ¢ “ =

PRIMO. et e, e i
8. * tg @_ 2ud Barrd

. ﬁ‘) 1
SECONDOL i : ,Eﬁ . 1 5 ?:?:]ﬂ . E
I R P i S m— e & — — —
5 o —_ M

(o

() I I——— g - - e e————
o~ g — 1 _ — o —~£ 1 2
e T T T
v v and Bayrd 2 p -~
—o— = rﬁ’ o — {‘ 1’ I’ ' “‘tﬂiﬁ
() [ [— | Se— e L | —— uf_J
. 7e.
MARION POLKA.
/ N ( HERBERT J. ELLIS.
5.los: © 4 %4 TPB. 5B e ",P‘R

PRIMO. e e e = = - ﬁi&r—

__‘!

}) _ O W T e

A ". : ﬁ.}_; ) l!— | ? I L3
| i d

I -1 A —

e
=
/) 1 — = ?ﬁ 1#'# E
= "‘ff" " 1 ﬁ =

) | ' . —— 3 s

Eltiss thorough schoot for the Banjo



34

KANSAS JIG.

Iz 5y o
0 10 Y or1011 34
| 0y, Fee o
PRIMO. (bt e
10 v Nd ) ‘-l/’?Bzu're' :
. | S
Fl) A ) 1
seconvo| BT
Y, 0 o &
/ Barrg 18 freE
(A T L
{(~>h ﬁj‘*_ La # | - 1 * - ] ! T
. > o d b
N ”1 0 f = '1/3‘.1"08 ................. 3.Barré.. 1.Baré
/A . } } ‘H4 d 4 [0 .
i ‘H'Ei L] ’: * I ! 1
2 ':' A Fine. — -
A 1. Barre ] : j[ 2; 0 4 g 2—]
) b et
/) 1. Barré - >0.' i >
l%l } -
) S—s
¢ ¥ [ S— L d Jj PSS D N i SS— |” v ¢
D C al Fine.
, ,
-
DURIAHS JIG.
! a /
t oo /1 3 12 10 10 / : : ,
O s : : g 'ﬁ%
o, (BT e e e i
PRIMO. D i : : O 1 %BLFT—*
1 3 & & et o< & g = - -
: £ | :
N A ) T
SECONDO. > ? : Si=== 1
) 7t i I i 1
) & & s — s
1 3 2 0 { 4 S 1y g &£ 4 R ¢ 5 b
/| o | i @21 2g.-0%0 ;06.060’}3 ! e gem s e 2
e * * - :IF: -
ANV . LI
3, A & " *
_
g
&b e
e/ s M ko L—J
% s / % S I / :? ; a4 K
f) i ji 7 / & ;‘g ~ /4{ :
- 0 . F
| Fan | 1
ae : —~
r===Ssgeeex;
ANV &
v & - - - -

Elliss thorough schocl for the Banjo.




39

In some pieces the fourth string is tuned to D, one note higher, in order to facilitate exe -

cution.

Tuning for fourth string.

7\ 0
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PATROL MARCH.
Tune fourth string to D. HERBERT J ELLIS.
VI - S . 5 i
PRIMO (N T | *1 — 0 m:}:——"l‘ - e #ﬁ:ﬂt
H‘ L4 5 . _’L_q.to 3 E#IL & : 1T '[ '—r . 117
12. PV it B A Al Al
SECONDO Wﬁ}" SEEmE BE It B = o A m =2
A [J)] 0@®0 %

Loi : : L
Fi=E=Err T il =—o
QJJJ ; 'r‘ 1 1 1 1 | | I | { H &f 1 1 | A { 174
04— Tl flk N Al Al Al Al
& E= i it = = =r=

%z

NTO® -«

:!

Tt

A8 Dﬂ :
an k

&

T

F

A LI ' S == 2 2o 2
— 88 g e - =
Gt et e s
e AAlA ALl ~ Al Line.
B e S v | $—g g e ue - =

Q) I |
DS %.

Ellis's thorough schoot for the Banjo



36

THE BELL CHIMES.
SOLO.

Tune fourth string to D. HERBERT J ELLIS.
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NOTE. The last two lines are played while swinging the Banjo. Hold the instrument in the left hand in the usual
manner, having the fingers free to stop the strings which are pulled by the right hand just below the left.
The Harmonies are explained on page -44.
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FAVORITE SONGS, BALLADS &¢
POOR OLD JOE.

Arranged by HERBERT J. ELLIS.
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Why do I weep when my heart should feel no pain,
Why do I sigh that my friends come not again
Grieving for forms now departed long ago,

I hear their gentle voices calling “Poor old Joe™
CHORUS. I'm eoming, &c.

Whereare the hearts once so happy and so free?
The children so dear that 1 held upon my knee,
Gone to the shore where my soul has longd to go,
1 hear their gentle voices calling “Poor old Joe”
. CHORUS. I'm coming, &c.
Elligs thorough schoo! for the Banjo



BRING BACK THE OLD FOLKS.

Tune Bass to D.

Arrangad by HERBERT J ELLIS.
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1. Bring back the old folks. Willie|darliny, Tell them Ive waited, till my heart can wait no more;
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Promise youll not forget it
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dar - ling,When| far a-way oh Willie, |dear
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Say youll remember, Willie, darling,
Give them this letter when you're far across the sea;

Warm hearts will greet you, Willie, darling,
For yowve always been a {riend to me.

There’s one who can tell you how 1 love her,
And soon she will meet me here, I know;

But bring back the old folks, Willie, darling.
God bless you, wherever you may go.

) CRORUS. Bring back the old folks&c.

Ellis’s thorough school for the Banjo.
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3.

Write me a letter, Willie, darling,
When you are hajppyv in the dear old home once more;
{ shall be dreaming of you, darling. '
Sitting at our little cottage door.
And then, oh, how gladly will 1 greet vou!
For the old folks are c¢oming back to me;
Give me your hand, O Willie, darling. ,
[ love you, wherever you may go.-“é‘é’-
CHORTUS. Bring back the old folks,&c.
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OLD FOLKS AT HOME.

Arranged by HERBERT J ELLIS.

2.
All round the little farm I wanderd
When 1 was young,
Then many happy davs I squander’d.
Many the songs I sung. ‘
When [ was playing with my brother,
Happy was [ ’
Oh! take me to my dear old mother.
There let me live and die.
CHORUS. All the world &«
Ellis's thorough schoo. for the Banjn
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One little hut among the bushes.
One that I love ,
Still sadly to my mem’ry rashes,
No matter where I rove.
When will I see the bees a humming.
All round the comb,
When will I hear the banjo strumming,
Down in my dear old home.
CHORUS. All the world &ec.
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THE HAZLL DELL.

Arranged by HERBERT J ELLIS.

2
4 = . or Lo, —5
SYM: ‘ ~ %;ﬁ ]
Ny N
AH L L
VOICE s B i .
. gl W, ‘; — . . i 5“- } &, —
1.In the | Ha -zel Dell my Nel-lis |sleep - ing. Nel-ly  lovd so | long! __ And my
BANJO. ({e—r .H s B S
. 1 1 | 1 1 1 { 1 1
ej ! ! | T T T T 1 T ] T
T, \ A
. R = : . N
G} - e R Z - —
) s b . : ! — 71 o
lonely, lonely watch I'm [keep - ing, Nelly  lost and | gone.___ Herein jmoonlight of-ten we have
[of) o _— 4 Pt ) | @ o -
e b e —a 7 o2 v B —~—® > PE& i
. ] ") H : Ld 1 ﬁ; V4 o - 1 ‘ I = :
Y, s t ” ﬂp,f > = 1 T
/ Q'ﬁ f F _'P. N
‘A IS = n 72 " }' =
;j\/ 5 : Ir‘ Irl
, wan - der’d Thro'the si-lent | shade, . Now when|leaf-y branches drooping jdown - ward.
' ; Pl — 4 8 @ |
E;E; XS o — e &
D —— R — r — o od .
() - I N rd — -;b/ ﬂ'& P
P Chorus. | .
A | }
o ] : B e 1
¢ Litt-le Nel - ly’s laid, All alone my {watch I'm keep-ing | In the Ha - zel
e eSS S S35 5 " 2t
[J) r
~ —L’ r N N 2 Bane.
o4 e %
oy =P F T
Qj l" 4 K . & . J 1. . N———
dell, For my [dar-ling Nelly's near me [sleep - ing, Nel-ly  dear, fare - wellf___
£ T~ 8 4 pall Bl Pl
] , 9 ‘?_;__ ® 7 /{,. /’L s
ANV : @ . - % ; o
L~ - I Pl Pl

2

In the hazel dell my Nelly’s sleeping,

Where the flowers wave,

And the silent stars are nightly weeping

Oer my Nellys grave;

Hopes that once my bosom fondly cherish'd
Smile no more for me:
Evry dream of joy, alas, has perish'd

Nelly dear, with thee.

CHORUS. All alone my watch &c.
Ellig’s thorough school for the Banjo.
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b . d
Now Im weary, friendless, and forsaken.

Watching here alone;

Nelly, thou no more will fondly cheer me

With thy loving tone

Yet for ever shall thy gentle image

In my mem'ry dwell,

And my tears thy lonely grave shall moisten,

-Nelly dear, farewell!

CHORUS. All alone my watch &ec.
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NELLY GRAY.

Tune Bass to D. ‘Arranged by HERBERT J ELLIS.
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1. There’s a {lone green valley by the |old Kentucky shore,Where weve wild many happy hours a -
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way, A__ |sitting and singing by the | litile cottage door, Wherejdwelt my lovely Nelly |Gray.
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_ Oh!my poor Nelly Gray, they have| taken you away, And Il | never see my dar-ling an-y [more; I am
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sitting by the river and I'm |weeping all the day, For youre|gone from the old Ken-tucky |[shore.
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When the moon had climbd the mountain and the stars were shining too,
Then I took my lovely. Nelly Gray, ‘
And T travelld down the river in my litlle red canoe
While the Banjo so sweetly I did play.
Oh my poor Nelly Gray they have taken you away
And Il never see my darling any more.
I am sitting by the river and I'm weeping all the day.
For youve gone from the old Kentucky shore.
3.
Oh my eves are getting blinded and T cannot see my way,
Hark there’s somebody knocking at the dcor;
I hear the Angels calling and [ see my Nelly Gray
Farewell to my old Kentucky shore. ‘
Oh my poor Nellv Gray up in heaven there they say
They can never take you from me any more
[ am coming, coming, coming, as the Angels clear the way
_ Farewell to my old Kentucky shore,
Eiligs thorough school for the Banjo. ’




AULD ROBIN GRAY.

Arranged by HERBERT J ELLIS.
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cow was stoln away My Mither she fell sick  And|Jamie at the Sea, And |Auld Robin Gm came  a |courting to me.
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My Fuither could na V\dlk my Mither could na spin,
[ toild day and night, but their bread I could na win;
Auld Rob maintain’d ‘em baith, and wi" tears in his ee,
“Jenny, for their sake, O pray marry me:”

Said,

My heart it said nae, for I lookd for Jamie back,

But the wind it blew hard, and the Ship it was a Wreck,

The Ship it was a Wreck, why did na Jenny die,
0 whv was she spared to cry wae 1s me.

0 sair did we

When

Till he
4.

greet, und mickle did we say,

3.
My Faither urg'd me sair, my Mither did na speak,
But she lookd in my fuce, till my heart was like tobreak
Na they gied him my hand,but my heart was on the Sea
And Auld Robin (JI‘dV was a gude Mon to me:

I had na been a Wife, of weeks but only four,

sitting sae mournfully ae evening at the door,
[ saw my Jamie's wraith, for I could na think it he,
said "I'm come hlme, love, to marry thee’

We took but one kiss, and we tore oursels away;

[ wish that I were dead, bul I'm no like to die,
How long shall T live to cry
I gang like a Ghaist,

“wae, wae's me”.
and downa like to spin:

I dare na think on Jamie, for that would be a sin,
But 11l e'en do my best a gude Wife to be,
For Auld Robin Gray is aye kind to me.

Elliss thorough school for the Banjo
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Arranged by HERBERT J. ELLIS.
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Oh! should you eer meet this Kate Kearney
Who lives on the banks of Killarney,

Beware of her smile for many a

wile,

Lies hid in the smile of Kate Kearney.

Tho she looks so bewitchingly simple,

Yet there’'s mischief in every dimple,

And who dares enhale, her sighs spicy gale,
Must die by the breath of Kate Kearney.
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NELLY WAS A LADY.

Arranged by HERBERT J. ELLIS.
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All night de cot-ton wood 2 to - ting, Sing for my true lub all de | day.
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| Nelly was a la-dy, Last night she died,  |Toll the bell for lub-ly Nell, my |dark Virginny bride.

H: i —— &5 ¢
l——— —— . o
v < | * | | I I ! | =

2.

Now I'm unhappy. and ['m weeping.
Can't tote de cotton wood no more:

Last night while Nelly was a sleeping,
Death came a knocking at the doer.

Nellv was a lady,&e.

3.

When [ saw my Nelly in de morning,
Smile till she open'd up her eyes,
Seemd like de light ob day a dawning,
Jist fore de sun begin to rise.

Nellv was a lady.&e.

Elliss thorough schqol for the Banjo.
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(Close by de margin ob de water,
Whar de lone weeping willow grows,
Dar libd Virginny's lubly daughter.
Dar she in death may find repose
Nelly was a lady.&c.
3.
Down in de meadow 'mong de clober
Walk wid my Nelly by my side;
Now all dem happy days are ober,
Farewell, my dark Virginny bride.
Nelly was a lady.&c.
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DIP ME IN THE GOLDEN SEA.

(Negro Camp Meeting Hymn)

‘ by HERBERT J. ELLIS.
Tune fourth string to D. Arranged by
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' clar clean through, To | dip in the gol-den |sea® Den |dip me, dip me. Sisters, you an’
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¢ me, Come|get in de boat. For were| all gwine float, For to | dip fn de Gol-den | Sea.
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Oh, we'll all ride behind a silver-white steed In de moonlight, oh, dar 11l lay on my back,
To dip in de Golden Seu; : To dip in de Golden Sea;
And every one a Baptist, an’ no other ereed. As happy as a clam when de tide am slack,
To dip in de Golden Sea: To dip 1n de Golden Sea;
Den I look down on de world below, When 1 get dar Ill wear white wings;
And watch vou niggers a shovling snow, Have a crown on head with lots of other thmg%
While angel fishes dey nip my toe, And shout hallelujahs and the big choir sing.
To dip in de Golden Nea. To dip in de Golden Sea.
CHORUS. Den dip wme, &c. CHORUS. Den dip me, &e.
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THE ANGEL'S WHISPER.

A superstition prevails in Ireland, that when a child smiles in its sleep it is talking to Angels.

Sam! Lover. Arranged by HERBERT J.ELLIS
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hus - bandwas far___ on the wild ra-ging sea, And the | tem - pest was swel-ling Round the
{ t7 be- »-
= b= %< F ¥ - 5-85 -8
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: = e S ——" e —— —
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fisher- man's dwel-ling And she leried “Dermot, dar - ling, Oh!| comeback to me.
~ | . '
¢ 2 , ‘@ : .
s ae s ox it =i ghsss .
i d ] ‘ 1
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2.
Her beads while she number’d, the baby still slumber'd
And smiled in her face as she bended her knee:
“Oh! blessd be that warning, my child, thy sleep adorning,.
For T know that the Angels are whispering with thee?
3.
And while they are keeping bright watch oer thy sleeping.
Oh pray to them softly my baby with me
And say thou wouldst rather theyd wateh oer thy father
For I know that the Angels are whispering with thee.
4.
The dawn of the morning saw Dermot returning.
And the wife wept with joy her babe's father to see,
And closely caressing her child with a blessing
“Qaid T know that the Angels were whispering with thee?

Ellis's thorough school for the Banjo.



PART II.

EXERCISES
FOR RAPID SHIFTING.
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The foregoing must be practised until the Student can play it easily.
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THE VIBRATION SLUR AND SLIDL.

The Slur (—) indicates that the notes over which it is placed are to be played e-

venly and connectedly; but in Banjo playing it is produced by the left hand whilst the string
Is in vibration.

N A g
EXAMPLE: 56— ]

o . = ':._H

Pull the first note with the right hand; then, whilst the string is vibrating put down the

required finger of the left hand with sufficient force to produce the next note without the
aid of the right hand.

The Slur in descending is generally played by snapping.

The Slide is effected by sliding up the string with the finger already in use, and stop-
ping abruptly on the required fret.

A 2 o 4 L 2 0
EXAMPLE: 75 e,
(3} 2 1 - +
+
EXERCISES.
WALTZ.
L2 01 2 T‘; T‘j Tl-’,.igoloz
4 Q. —q* ~z
~ - =
Slar  Slur  Slide - e "‘\_/ .
p— 12 2 . 3%\
” L s ’; & ﬁP—H —— ‘ 7 -’-_
—@— o - o’ — L r
e & &

. 5. Pos: . 8.Pos:

o ; - - i
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. HERBERT J. ELLIS.
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HARMONICS.

On the Banjo, as on other stringed instruments, beautiful bell-like tones are produced termed
Harmonies. These notes are made by laying a finger of the left hand very gently across
the strings at the proper frets, just touching, without pressing them on the fingerboard.
Harmonic tones may be produced at any fret, but the principal are found on the sth 7th
12th and 24th frets. The Harmonics produced at the 5th fret sound two octaves above the
open strings, at the 7th tret a fifth above, at the 12th fret an octave above, and at the
24th fret (same as at the 5th fret) two octaves above. The Harmonies sound an octave

higher than written. |

Tune Bass to D.

3
0O 0 o0 ' » = A
T il | T
. = ok I — i
EXAMPLE: oA { rfi = T ! . =
Open Notes Har: 12th fret Har: 7' fret Har: 5 fret

The abbreviation Har: placed over notes indicates the Harmonic tones.

Ellis's thorough schoot for the Banjo.



TREMOLO PLAYING.

The Tremolo is produced by striking the string backward and forward with the first fin-

ger of the right hand. This must be done with great rapidity and will require

practice.

considerable

The lower notes are played with the thumb.as an accompaniment to the melody.

EXERCISES.
(l AAATAALTAAALAA LA LT ATAAAALLATAA LA LAAASAVAAAAA SV LA ATV ALAAIATALVUAAAIAAAAA VA LA A AV IALA VL VAA VA
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g4, i I | ;
LF - LP ~ e '3 =
R T = Bre

BEESE

L

-

- Much more effect is obtained by playing with expression and the Student should well
practice the following exercise.
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UNE PENSEE FUGITIVE.

HERBERT J.ELLIS
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Extract from Home Sweet Home.”
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MOVEMENT IN WALTZ TIME.

Tune Bass to D. HERBERT J.ELLIS.
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*) Published in Ellis’ Banjo Album N? { Price 1,64 net.

T
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ROLLING PLAYING.

This pretty and effective style of playing requires a fair amount of practice to perform
properly; and the Student, by diligently practising the following exercises will readily ac-
quire the execution of the“Roll” and be able to introduce it into accompaniments and so-
los at pleasure.

EXERCISES.

5 a8 o P N '
I e

O =t = R =

e S N e T
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[
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s —‘——:_,/ I /’ e —IP_ ! T '/[ 7 | S 'I ‘ // L 4 ~7 :

v A e & B ¥ T e e €& <

The above exercises contain four of the principal movements in rolling, and must he
practised until great rapidity and flexibility of finger is obtained.

POLKA MOVEMENT.

Allegretto. HERBERT J. ELLIS.
<D ——® o 3 T IF o ] / ! f el '_‘F'-;/'T
A== sieie v e e el

|1 Tz
R srmorEsrEsraSerEsreorer s B S SR e
S e e g g e gt gt g g
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Tempo di Valse.

WALTZ MOVEMENT.

HERBERT J. ELLIS.

I 1 x fy‘ l = I
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& E. 1,

Following is an example of the introduction of the roll in accompaniments a very pretty

effect when dexterously played.

- SwaNEE RIVER.

i
N
VOICE. (58 AN e e b s =
' +® ol ‘ ' + |7
Way  downuponthelswan - ee river, (Far, far a-way,
PR =8 gul /e
BANJO. [iE— el el el ¥ Frd et
AN 1 ] 1 WA i Vi
DI S e e =
7 N !
T N I £ i a—— —N i e
) & - PN .§ ¥ & <= &
There's where myheartis fturn - . Ing ever,  Theres where the old folks | stavy ———
: o ,
g i — . ot pf o ,
F of ‘, ’f )
1D—e ! o ol b ' : 1 1
) . ¢ - &y el - -‘;__//- — - h= -

It is nol necessary to write the rolling in the accompaniments
sure optional, and it would have the disadvantage of making the

as it is in a great mea-
music appear much more

difficult than it really is, and some performers introduce it with good effect while others
would do better to leave it out altogether and play the ordinary accompaniment.
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THIMBLE PLAYING.

Playing by means of a thimble placed on the first finger of the right hand enables
the Performer to obtain a much louder tone which is very etfective in playing wmarch mo-

vements &¢ accompanied by the Piano, or Orchestra.

Only the first finger and thumb of the right hand is used in this style of playing.

The strings are not pulled up, but struck down with the thimble which is placed over the

fingernail of the first finger.

EXERCISES.

e I + 1 + 1 + 1 +

In the above exercise the first finger and thumb must eome down at the same time.

striking the first note, the second note being pulled with the thumb immédiately after.

in
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EXAMPLES OF THIMBLE PLAYING.

Extract from the Advance March.
HERBERT J. ELLIS.

b — :
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Extract from the Cleveland Mamh.

HERBERT J. ELLIS.
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THE THIMBLE“ROLL".

Following is the Thimble Roll for March playving which must be introduced at the discre-

tion of the performer.
. 4- & J'd : i " ““ : .
g 37 7 i. i . 7 . 0
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Extract from the Carolina March.
' HERBERT J. ELLIS.
A o % pr—— A ; ) '
P. A K4 T4 1 I A 1 1 0
S EEEEEEEE =S S=E===
\T} (LT) }J 1 Py
¢ n el | v | v | i I~ ‘
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* + Each of the above marches are published with Pianoforte and Banjo accompaniments price 1/6d
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A SELECTION OF POPULAR AIRS. OPERATIC
AND OTHER MELODIES

ARRANGED As SOLOS FOR THE BANJO

© with

PIANOFORTE ACCOMPANIMENTS.

LY
) ?f:,

BLUE BELLS OF SCOTLAND.

Arranged by HERBERT J. ELLIS.
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Molto largo.

DEAD MARCH.

Handel.

Arranged by HERBERT J. ELLIS.

ELLIS’s thorough schooi for the Banjo
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SAND JIG.

Composed by HERBERT J. ELLIS.
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JOSIE BREAKDOWN.
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THE PARK CRESCENT MARCH.

Composed by C. B. BURNAND. ‘ Arranged by HERBERT J. ELLIS.
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AUTUMN LEAVES.

GAVOTTE.

Composed by HERBERT J. ELLIS.
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AH. CHE LA MORTE. "

From

IL TROVATORE.
| . Arranged by HERBERT J. ELLIS,
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THE GUARD MARCH.

FOR THIMBLE.

INTRODUCTION.

HERBERT J. ELLIS.
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THE LAST ROSE OF SUMMER.
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HERBERT J. ELLIS.
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ON YONDER ROCK.
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KILLARNEY JIG.
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THE DRAGOON GALOP.

Composed by HERBERT J. ELLIS.
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SWANEE RIVER JIG.

Arranged by HERBERT J.ELLIS.
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DAISY SCHOTTISCHE.

HERBERT J. ELLIS.
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THE CARNIVAL OF VENICE.
WITH VARIATIONS

Adapted and arranged by HERBERT J. ELLIS.
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