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PREFACE. 

In the publishing of the present work) I see with pleasure the realisation of a dA -

sire I have long had. to place in the hands of Teachers and Students a thorough instruc -

tion book for the fiye - stringed Banjo. 

The daily increasing popularity of the five - stringed instrument in preference to 

those with six aud seven strings, renders the present work indispensable and I have in the 

compilation or tlw following- pages, which are the result of long theoretical study and prac­

tical experience as a · public performer, teacher, and writer of Banjo music, been most care:.. 

f'ul to omit anything calculated to confuse the mind of a beginnt>r, my object being . to 

place before the Student a comprehensive and thorough Tutor, comprising till that is neces­

sary to make a first class player. 

LONDON. I-IERBERT J. ELLIS. 

•-=;-<-t=t··~------

ELLIS's thorough school for the BanJO. 
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THE BANJO. 

Of the early history of the Banjo- little ·b known concerning it, ~ave that it is_ gene­

rally supposed to be a modern instrument of American ongm. 
This is partly incorrect, as instruments resembling the Banjo in shape and form were 

in use centur.res before the Christian Era, when the Egyptians played on th~ NOFRE, 
an - instrument whkh resembled the Banjo very closely, having a long handle, fretted fin­

gerboard, four -strings and vellum head. The ancient Hebrews and the Greeks played on 

an im!trument much of the same kind. The Nubians have the KISSAR, which is a ve_ 

ry near approach to the Banjo and pictures of tbe instrument are to be seen -on the an-
. cient Egyptian and Assyrian rnonumerits. 

In · eash~rn Africa a five - stringed instrument is used, called the NAN GA with head of 

,,-ood and vellum, awl in v.-estern Africa an instrument with eight string~ called the OM­
LIE. These instruments though differing in minor particulars are very similar to the Ban_ 

jo, and it is from these that we must trace the origin of the present instrument, irn -

ported hy tlrn unfortunate sons and daughters· of Ethiopia into the Southern States of' A­

merica. 

For a time the BanjoJfor such I must eaU it, although 1 have no ii1forrnation as to how its 

unharn10nious name \Yas derivedJ was used by these colored children of bondage in the lowly 

cabins and plantations of the South, but an instrument of such simplicity and beauty could 

not long remain hidden away among them. The projectors of Negro ~Iinstrelsy adopted it in 

their entertainments and were the first to bring it into public notice, when its fascinating 

music alternately gay and sorrowful was eagerly listened to. 

Sinee then the rude euntriYance which the Negroes put together has undergone stt-ady de­

Ydo1m1ent and im1)r0Yement increasin°· in popularity vear hr Year until now \'(·hen it is 
' t, ., ., .. .. ' 

found in. the hands of the Nobility, and Ladies and Gentlemen in all cire1Ps of soeiety. 

Thalberg the eminent Pianist and Composer was an accomplished r,Iayer on the Banjo and 

Chrbtine Nilsson and other well known p:rofessionals have become proficient in its use. 

As an accompanying instrument to the voice the Banjo lends itsPlf admirabl)~ and as a so­

lo instrument with Pianoforte or Orchestral Accompaniments it is used with splendid effeet. 
rntil lately the six and ~even stringed instruments wer.e largely usPd in this country, but 

owing to the recPnt improvements all professional players haYe adopted the fiYe- striuged instru­

ment as the most useful and suitable for playing all kinds of Banjo music. 

¥ ¥--¥- For some of the above facts the Author is indebted to MI GEO: C. DOBSON. 

ELLIS's thorough school for the BanJO, 
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RUDIMENTS OF MUSICAL NOTATION. 
NOTES . 

.\fusical sounds are written on and between five lines called a Stave, by characters termed 

Notes, ,,·hich are named after the first seven letters of the alphabet: A. 8. C. D. E. F. G. 
Names of the notes on and between the lines of the Stave: 

E G 8 D F 

. , • • • • • II 

Notes ahoYe and below the Staye: -.,<-a=-----.--:-7--+I 
D 

F A 

- • 
C E 

• - II 

Other notes are writtPn by drawing short lines above and belO\,. the stave. These additioua l 
· lines are trrmed Ledger lines. 

.L .... JI... ... 

' 
C .L 

II II 
A 8. C D E F G 

There am six kinds t,f notes in general use, eaeh note haYing a name and shape of its own, 
by which b indicated its Yalue or duration of sound. 

SernibreYe. .\finhn. Crotehet . QuaYer. Semi qua Yer. Dern isem iquaYer. 
,1 

II r II ~ II s II g II i ~ 
The follmving table will explain their relatiYe Yalues: 

A SemibrevP 

ls equal in length to 

Two Minims, 

or 

Four Crokhets, r r r r 
or 

Eight Quavers, r r r r r r r r 
or 

Sixteen Sern iquavers; r r r r r r r r ; r r r E r r r 
or 

Thirty- two 
I )ern iserniquavers. 

A dot pla!l\'d arter a note makes it one-half as long again. Thus ~ is i;qual to= &c. 

Two dots iiwrease the length of a note by three fourths of its original Yalue. 

ELLI s ·s thorough $Choo I for tne Banjo 



RESTS. 
Rests are characters which indicate that the Performer must refrain from playing for a time 

according to the va]ue of the rest, their Yalues corresponding with the notes they represent. 

Semibreve Rest. Minim Hest. Crotchet Rest. Quaver Rest. Sen1 iquavt•r Rest. Dernist1miquaver Rest. 

II - II - II I II "i II ~ II g II 
Rests are dotted as well as notes, their Yalue being increased in the same proportion. 

TIME. 
~lusic is dividPd into equal portions of time called Ba1·s by lines drawn perpendi~ularly a­

cross the Stave, thus: 

The bar in its turn is divided into fractional portions and the following- signs are used to 
indicate the measure·s in general use: 

COMMON TIME. HALF COMMON TIME. 

~ ~ 
Contains four ci·otchets in a bar or their equiYalents. Contains two crotchets in a bar. 

TRIPLE TIME. COMPOUND TIME. 

~ ·~ ~ ~ 
Three Crotchets. Three Qwtvers. Six Quavers. Nim~ Quavers. 

SHARPS, FLATS and NATURALS. 
A Sharp (#) placed before a note raises it half a tone and it is played one fret fiigher. A Flat 

( ~) placed before a note lowers it half a tone and it is played one fret lower. A Natural ( ~) ser_ 
ves to restore the note to its original sound. 

Sharps or Flats placed nt the commencement of the Stave af1ect all 11otes of the same name 

throughout. EXAMPLE: A bharp placed thus ~ indicates that all the P~ are to be played 

shal'p. A Flat placed thus ~ indicates that ill the B~ are to he played flat. 

Sharps or Flats placed before notes in the course of a piece and not mal'lrnd at the beginning 
are termed .. A..ccidentals, and affect all notes of the same name thrnughout the bar only in which 

they appear, unless that bar should end with an accidental and the next beg-in with that note, 

in which case the notes are affected in the next bar. 
, A double sharp (x) raises a. note two halftones, and a double flat ( ~~) lowers a note two 

halftones. 

TRIPLETS.· 
The figure three placed over three notes is tetmed a Triplet and indicates that the notes so 

marked are to be played i11 the time of' two of the same kind ~ tJJ: f 1r II 

ELLIS ·s thorough school for the Banjo 
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ARPEGGIO CHORDS. 

Chords preceded by a waved line are termed Ai·pegg-io Chords, the notes being played ra -

pirlly from the lowest upwards instead of together. 

Written Played. + \Vritten Played 

+ 

SUMMARY OF TECHNICAL TERMS. SIGNS 
and 

EXPRESSIONS IN GENERAL USE. 
Accelerando gradually increasing the speed. 

Adagio slowly. 

Ad libiturn or ad lib: at discretion. 

Agitato in an agitated manner. 

Alla Breve A diredion that there should be two 

bPats in a bar; indicated at sig·nature by ¢. 
Allegretto quick, lively. 

Allegro animated. 

Andante slow. 

Andant i no rather slo~. 

A Te1npo in regular time. 

Brilla11te in a brilliant manner. 

9ade11za a hrill iant passage introduced at the 

end of a piece. 

Cantabile in a singing style. 

Con Spirito with spirit. 

Crescendo or-====gradually increasing the sound. 

I)a Capo or D. C. from the beµ;innlng. 

Di111inuendo or====-- decreasing the sound. 

Dolce softly, sweetly. 

Espressivo with expression. 

ELL\ S's thorough school for the BanJo 

Fine the end. 

f loud) nif moderately loud, ff n~1·y loud. 

Largo Yery slow. 

Lento slow. 

Maestoso majestic. 

Marcato in a.n emphatic style. 

M odera to moderately quick. 

Mo1·endo dying away. 

p i:,oft, mp moderately soft, pp Yery soft. 

Presto quitk. 

Rel igi oso in a religious, devotional manner. 

Segue follows, comes after. 

Staccato • • • or , , , detached, short & distinct. 

T1·emolo a noh~ played with great rapidity so 

as to produce a quivering effect. 

Una coi·da · on one string. 

ViYace quick, spirited. 

Volti subito turn over quickly. 

•';F fa sf=>- or "- a stress on a note. 

~ RepPat from sign to sign. 

~, Pause. 
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THE FINGERBOARD. 

The Fingerboard of. the Banjo must be spaced off with lines, or frets as they are 

termed, similar to the Guitar. The frets are indispensable for without thei1· assistance it 

would he almost impossible to locate the notes in the diflerent positions correctly. In­

laid frets are preferable, as . raised frets interfere with the shifting· of the hand. 

Following b the correet method of fretting the Banjo. 

Measure the leng·th from the Bridge to the l\ut (the small piece of wood or iYory o_ 

ver which the strings pass to the pegs) aud divide the distance by eighteen. One eigh­

tt~enth from the nut will giYe the position for the first fret. Then divide the space 

l)etweeu the bridge and the first fret and place the second fret one eighteenth from the 

first. Divide the space between the second fret and tlw bridge and plaee tlrn third fret 
a . 

one eighteenth from the second. Continue in the same manner until all the necessary frets 

have been placed. 

STRINGING. 

The Banjo should be strung with five strings manufactured PXpressly for the in­

struIDf'nt. The First and Fifth strings should be of the same tl1ickness. The Second string 

a little thicker, and the Third string thicker than the Second. The Fourth string should 

be a wire covered silk string. 

Sometimes False strings are met with, i. e. strings that. O\viug to their uneven thick­

ness, sound false when stopped at the frets. These strinµ;s are of no use and should be 

discarded. 

ELUS's thorough school for the Banjo. 
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TUNING. 
The Banjo is an instrument of sixteen -feet tone, the notes produced sounding an octave 

lower than the music written. 

Following is the tuning for the Banjo with the actual sounds on the Piano: 

G C G 8 D 
~ n 
I I I T I I I - II 

Banjo. • I I I I I -· I ..., II ...... I I I T -· I t-"" I I II 

' 
, I I I '-.I I I I I II ._ " -9 ' I 

... th 4tll 3r_d 9nd , r:! string o_ ... - : 

Piano. { ~ 
-------- --- -- , ____ 

------------ , _____ ------- ·----------·---------, 
I 

• I I ··- _, I 

' I 
Cl -. 

9) 0 
I n 

1-,. I n I 
• 1.- •• I I I 
.. J TI T I 

It is of the utmost importance to haye the Banjo correctly in tune and the beginner sbouid 

tune the Banjo fl-om the Piano ··until he is able to tune it by ear, or in thP absence of a Pia­

no by the following method: 

Tune the fourth string to C by a piteh -pipe. Then place the second finger on the seventh 

fret of the fourth string, and tune the third string G in unison. Place the second ffnger on 

the fourth fret of the third string and tune the second string 8 in unison. 

Place the same finger on the third fret of the second string and tum~ the first st ring· 

D in unison. Place the same f'ingei on the fifth fret of the first string and tune the fifth 

string G in unison and the Banjo will be in tune. 

In America the Banjo is tuned in the same manner viz: ' r I J I JI r I r II but is 

written thus: '#./ r I J I J I J I r I so that in playing in 'the key of C ma.jorthe Student 

would be reading from music written in A major. The impractibility of this mdhod is obvious 

as all music would ha Ye to be transposed into the American System before it could be played. 

For example: To play the following melody written for the Piano 'i DdlEiUIDJJlrd 
in the same key on the Banjo it wot1ld haYe to be transposed thus: • 

The reason the natural kt~y of the Banjo was written iu A major, is explaiiwd, as yf'ars ago 

when the handle was much longer and tht~ stri11gs thkker it was tuned in that key, but owing to 

the improvements of recent years the handle has been ~hortened, and as by shortening the strings 

we raisP the pitch, it is now tuned in C instead of A. Therefore the Student is adYised to adhere 

·to the correct method laid down in the prPSPnt work, and not to confw;;e himself between the 

right system and the wrong. 

ELLIS's thorough school for the 8qnjo. 
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HOW TO HOLD THE INSTRUMENT. 

The Performer should ht~ seated with the hoop of the instrument resting on the right 

1liigh, and the neck or handle in the left hand brtwern the thumb and first fing·er. The right 

arm ~houhl rest on the, rim so that the right hand, can come directly over the bridge. The 

handle should bP slightly inclined towards the left shouldt1 l'. 

PLAYING THE BANJO. 
There are two modes of playing the Banjo. Picking or Guitar style and Striking. 

Picking, i.e. pulling up the strings with the tips of the fingers, is used in playing near_ 

ly all kinds of' music. In the other style of playing the strings are struck with the back of 

the fingernail and the thumb. This is much more effectiYe in playing solos when accompanird 

by the Piano or Orchestra. But the picking style is tlw prettiest and bt'st adapted .to tlw 

Parlom·. 

In picking or pulling lt't the right hand he held perfectly still, the movement bring made 

from the finger joints. The second finger should pull thr first string, the first finger the secoild 

string and the thumb the third, fourth, and fifth. In playing chords it will sometimes be found 

necessary to use the third fingt~r. 

Some performers recommend placing the fourth finger on fop Yellum to steady the hand; but 

this is a mistake as by ~o doing, the tone is affected and the frt1edom of the hand interfered with. 

THE POSITION, BARRE and POSITION BARRE. 
The Position, Barre and Posit ion Barre are terms which apply to the left hand finger­

ing. Thr Posii ion chords are made by pladug the tips of one or more fingers tightly on th,e 

strings. In making a Barre or Bar place the first finger of the left hand directly across the 

strings. The Position Barre is made by placing the first finger of' the left hand across two or 

more strings allowing the tips of the remaining fingers to stop the strings as in the Position. 
NOTE. The position of a chord is determined by the fret on which the first fing·er falls, as· 

1s_t Pos: 21:_d Pos: & c. 

ELLI S's thorough school for the Banjo. 
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EXPLANATION OF SIGNS USED FOR FINGERING. 

· ' Count I 2 

Ne 1> t~ J F. 
c Right hand + ; 

' Count 1 
C J [ 

. Right hand + 2 

Count 1 2 

first fino·pr b 

2 seco11d 

:i · third 

.i .fourth 
+ thumb 
o .. open string 

FIRST EXERCISES. 
OPEN STRINGS. 

a 4 1 2 3 4 1 2 

r ~ I J 
Fi r C I J 

C 2 + 2 + 

1 3 1 

r 1 ; r I J 
2 + 2 

r r r 
2 + 2 

1 2 3 1 2 

3 4 t . .., 3 I ...., 

r rr 
j. 't =I 

2 + 

3 I 

r r I J. t =I 
2 + 

1 2 3 .J 

NQ3.' I' · I =II 
Right hand 

SCALE in C MA~JOR. 
: Fourth string !:!: Third !!Second : First Fifth First ijSecond i.f, Thi.rd Fourth 
!Left hand o 2 2 4 .. o 2 ij o 1 . o 2 a :: o o :: :1 2 o . 1 o . 2 o. :. 4 2 2 o 

' J J J J 'I J J '1 r r I r r L I r I r1 F r LI r r I J J I J J J J II 
Frets o 2 4 o • o 2 : o 1 : o 2 :i · o o 3 2 o ! 1 o ! 2 o ! ;; 4 2 o : 

C D E F : G .A : 8 C : D E F G G F E D : . C 8 A G i F E D C : 

The aboYe scale is written in as simple a manner possible~ ·the notes being marked off for 

their respective strings, with the left hand fingel'ing aboYe them alltl the numbers of the frets 

urnlerneath. For example: The first nott> C is mad,~ on the fourth string open as indicated aboYe 

it, the second note D on the same string with the second finger on the second fret) the third 

11ote E on the samP string with the ~P<·oud f'ingt1r on the fourth fret and the fourth note Fon thP 

same string with the fourth fingPr on 1lw fifth fret & c. 

ELLIS's thorough school for the Banjo 
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The Student, having well practised the seale can now proceed to the following exercJse. 

The DiagTarns illustrate the correct positions for the fingers of the left hand on the fin -
gerboard. 

PRIMO. 

1. 

- -~ 
...__ - - E2 

fl I eft hand ... 0 
1, I 

• I• I .. - ,1 .. 
,, J -._1 Right hand + 

------- -------

Count 1 ________ ,. ________ 

fl .. 
~ 

~ 1,; '-' .. - ,, I ,, J I 
SECONDO. 

~ ... 
+ 

-~ 
0 1 2 1 0 , I - I 

• I - ! - l ··- ..... I I I ...I 
'-' IJ .. I I I -
~ I ' 
fl .,. - ;;:: - - -I ...., , - - - I ··- I -1- - - I 

'' J 
I 

...,_ 
• .. I . ) .. ... 

1 

-I I 
'1 

2 

41 -1 -~ i-...,_ 

1 -I I 
I 

--1-

""" 

2 
1 
+ 

2 -I I 
I 

--,_ -

EXERCISE. 
2 -I I 

I 

2 

3 
. ----

----
2 
1 
+ 

1 

-I 
I 
I 

--,_ -

1 

-I 
I 

'+ 

4 

---.. 
2 
t 
+ 

&c. 

2, 
I 
I -
I 

I 
l -

1 

-I 
7 
I 

----

2 
I 
I 

l -
+ 

. 
'2' I 

! 
I -+ 

4 -,.. 
7 
I 

-.. --
I 

1 

-I ! 
'1 

. -
"t -
1 -n • ·-

2 
1 
+ 

1 -I I 
I 

-""" --

4 -,.. 
I 
I 
I 

2 

----

0 
I 
I 

.al -
I 

I 
I ..... -

-L--->---}-<'4 

1 0 
I - l 

I -I 

! -'1 

- 0 - I - I 

-- .al -+ 

0 
,1 0 -I"" - I -I""' I Ill' 

I I I 

I I 

- - -
""" .. .. 
'-- - -.. 'II: 'IIE: - .. -

0 

-,... 
I 

I 

. -
~ .. 
- -'::-.:: 
'-' .. 

~ 
1 
+ 

1 

~ 

I 
l 
l 

I 

I 
I .. 

4 -,.. 
I 
I 
I 

-... -.. .. 

2 -I 
I 
I 

--,_ -

0 

-,.. 
I 

I 

----.. 

1 - ... . 
I \ . 
I 
I 

-- ..,_ . - I . -
In playing ,the above, place the fingers on the strings as indicated by the first diagram 

and keep them in position until the ·first four notes lrnYe been played. Place the fingers as in­

dicated by the second diagram and play the next four potes. Place the fingers as indicated hy 

the third diagram and play the next four no1es. The other bars are fingered in the same man-

ner. 
The exercises are arranged in two parts so that the Student ean also learn the accompaniment. 

ELLIS's thorough school for the Banjo. 



EXERCISE in QUAVERS. 
LH 0 0 

f'i 0 2 l 2 II• 2 t 2 2 t 2 1 0 2 t ~ •· 2 - - - -
PRIMO. 

, - - - - - ,- - i- - -~ ... I -· I I -· I -· I -· I -. I 
-(l~-') -· f I I I I I -. I I -· f I -· I I ,.. J I ""' ...I I _J I ' ..I I I .. I""' I ... 

2. 
~ f - I - I I - -H.H. + 2 1 2 + 2 1 2 + 2 1 2 + 2 1 2 -

. - ~ -

Count 1 2 3 4 & C. 

fl . - - -~ ,., - .. - 41 T - - - ~ 

,,. • • 
SECONDO. • .I. "-' 

A - - - I A - - - - . • • .. ..... j I ,_ - - I ;; . • - I ;:..__ ,_ 
'\/ I '..I- - - - I '-' Ill" -~ .. • 

~ 0 0 0 0 0 !_ 1 ,., •• ,., 1 2 - 1 0 0 0 
0 •· 

0 0 0 1 - - -0 0 0 0 <) 0 
<) 1 2 2 4 4 4 4 0 

• - - - - - - - - - ,.. - i- - - - -• ,.. -. ,.. ,.. -·,.. •• I I •• I •• I •• I ... -· ... ,.. -·,.. -..... - • I - I - • I 19" I - . f I I I I -· I I -· I I -• I - I I ,.. I I 
'-' I ,.. I I J ,.. I J ,- ..J .. I ~ I I ... I I ... ,.. I I ..J .J I ....J I ... I - I ~ 1111111 I _!!!I f • I _!:I I - • - I • _L-:1 I - - - - - -

Ii . - - - - - - - - -• -~ -x - - - - - - I - - - - - -,. ,.,, 
r.. - - - • - - I - - - I - - -11'1'~ I ::: ... ~ .. I - ,_ ,_ I - .. - I '!IE. lS... ~ I 

' f I 

...,_ - - I - - - - I .. ., - I 

f ) • ... • ... 
The Student must well mark the dotted notes. 

PRIMO. 

3. 

0 
~ 0 • • 

~ -··- ,.. 
' J I .., --1 + 

fl .. I 
~ I . - .. 
'- I -... 

EXERCISE for the THUMB STRING. 
0 0 0 0 

0 0 0 0 0 0 0 
0 • 0 • 1 • 2 • 1 

<) ,. 0. . ,., 
_, I 

- I 
I 

- I 
i-1 - - I 

I I • I ) I 
I I ,.. - I I I I I I I 

-' I ,.. I - -
2 + 1 + t + 1 + 2 + 1 + 2 + 

'· - • .. - - -• 'IL !Iii. - • • 
K. s. l'IL I - - :-

I - - 1111"' - ... ,_ 
I ... 

3 1~ 1 Barr(~* 
4 0 4 0 

3,~i1 Barre 
40404040 ·-· • -. 
- I 

,- I ..,. I ,.,. I 
i- I I ' JIii" I I 
I I ___J t ' J 

1 + 2 + t + 2 + 

- - -- - -·1 - - -I 11K. - s. IL 
I - - ... 

• 

0 4 0 

• • 
0 0 

() ... 
' • I -· I ' I I t I 

I ---1 + 2 + 

--I -I .. .. 

0 0 

0 • • 0 O O 

- I - 19" I -,- I I I 
I ..J I 

I -t + 2 + 1 

-I -I - I .... .. I - - I 

* 

-I 
I .. 

0 
I 

I 
I 

-i -

--:--

0 

0 
I 
I _, -

+ 

--,_ -

15 

1 2 --. I 
I I 
I ...J 

---.. 

0 

J . 
I \ . 
I ... 
-- J . 
:- \ . -

0 

0 

I .... . 
) \ . 
I .... 

+ 

-• J . - I . -
* This bar is fingered by placing the .1t!1 finger of the left hand across two strings on the third 

fret, making the D on the second string and the F on _the first. 

ELLIS's thorough school for the Banjo. 
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SCALE in G MAJOR. 
Third strillg :: Second 
L.II. o 2 0 1 

~~ J J I r r £ Frets o 2 0 1 

First Fifth 
0 4 0 0 

1rrr1r11r1r 
0 2 0 0 4 

Fil'st Second Third 
2 0 0 t 0 

F r ~ r I J ~ II 
2 0 0 2 0 

G A B C D E F# G G F# E D C B A G 
no 

I 

I 
I,~ ......... ,-c 

- - -E 2 
~k 
-A~,_ 

EXERCISE. 

PRIMO. 

4. -- --------------------

Count 1 3 4 &C. 

SECONDO. 

ELLIS's thorough school for the Banjo 



PRIMO. 

5. 

EXERCISE 
for the fingers of the right hand. 

The above exercise should be prnetised until great rapidity of execution is acquired. 

EXERCISE 
for all the Strings. 

0 

PRIMO. 

6. 

ELLiS's thorough school for the Banjo. 
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MAJOR and MINOR MODES. 
A series of eight .notes either ascending or descending, is called a Scale. The Natural Scale 

contains five whole tones and two half tones. There are two m9des of' arranging these tones and 
half tones, one is termed the 11ajor 1fode, ·-and the other the Minor Mode. 

lVfAJOR SCALE of C. 

~ :~ ; ~ • /\ , .. ~ I l : ~ : 1 • : ~ I ~ I ; : i . :: / •, 
. !\ / \ Half !\ / : 1 ! : \ Half : :Half : \ I : /: ; :Half ; \ /: ; 
\Tone/ \Tone/ \Tone/ :Tone/ iTone/ !Tolle/ \Tone/ \fonef \To11e! \Tone/ Tone/ \Tone/ tfone;' \Tone/ 

The Minor Scale differs from the Major, in the .arrangement of the tones and half tones as will 
b·e seen from the following example: 

MINOR SCALE of 1\. 

\ i r Half i \ r \ I l ; \ I \ Half/ 
\Tone! \Tone/ \Tone! \Tonei \Tone! \Tone! \rrone! 

\ i \ ! \ Half; \ ! : : Half i \ 
' I ' , ' I ' I I\ . i \ { 
\Tone! \Tone! \Tom>./ \Tone! Tone/ :Tone: \Tone: 

The Minor keys are related to the .Major. 

fC MAJOR 
relative 

lA MINOR 

(D MAJOR 
J relative 

ls MINOR 

TABLE of the PRINCil~AL MAJOR and MINOR SCALES. 
. 4 4 

1 2 : 0: 9 tu 9 7: o: 3 2 o: t 
, Second , First i Fifth 1 Virst Virst ! Fifth ! First l Second , 
I-------------- _____ · _I ______________________________ 1 ___________ 1 ________ ,..___________________________ _______ ___ .• ·------- ___________ : __________ : __ .,.,.._,.. ____ .......... ________ ' __ . _______ 1 ________________ ... 1 

: · ~ 2 : o 1 : o 2 4 6 7 7· : o : 3 2 o : 1 o l 2 : 
! Third i Second ! First ! J<.,ifth i First i Second ! Third i 
'---------------------· __________________ . __ , ---------------- .------------------------ --------0--- -----------0--, ----------' -------------- -------------------'------------ ----------'- ---- ------------' 

0 0 2 ! 0 2 

, F,, 11 rth L. ... ~!~!E~!------~----~~?..~.1-~~~---_: ___________ ~~~-1~~! _______ _J_ ___ ~-~~~~~~-----:-----~~~1-~!~~------t Fourth : 
:_ _________________ "--------------------------1 1 . 3 4 . 4 . ~ 2 . 0 1- '--------------------------------------!' dff ~ r i f r t ~r ~r r- II r r ! ~r i r r f 1 C 

O 

II 
2 i O 2 4 6 8 9 9 7 l O i 4 2 C l 2 raj 

1---_______________ Seco~~ ___ L_ __________________________________________ ~i!~~! _____________________________________ _!_t\~1-_lJ __ l ___________ t)E~} ____________ l _____ ~~~-~!~~J_ _________ J 

._ *+: The figures ab_ove the notes are for the fi11ger~ of the left hand and the figures underneath indicate the frets. 

ELLl'S's thorough .school for the BanJO. 



( Are~!~v~R j~_~r11 __ [ __ i£0_1_1f ___ l ____ ~ _________ [ ________ ~-------~-------! ___ Fi !!.t_? ______ 7 _______ t__J ________ [ ___ J __ tQ9.!!i ___ i_rl·,t_jl 

~#MINOR . . : . 

2 ., t 19 

' 6 < •) < • < 1 :l O I • 0 I . 2 1 I ti : 

/ ___________ Fourth_! ______ Third~ ___ i _Second ____ i ______________ · _______________ First __________________________ __!_ __ Second, _ __J ____ '.lJ1i_!·_~ ___ Jt!!_1_1_1J~_j 
2 2 1 

{

E MAJOR : : : : : : 
relative : .1 6 i 1 . i O 2 ! 2 1 i 2 i .., 1 i ti 4 ! 

: Fourth : Th1rd : Second · First : Second : Third ! Fourth ! 

C # MINO I{ : ,y.-·--;·------•----•---J------w--,----~-----; 5--1--,-~-------r-----ii _____ r _____ e_C __ i __ q_j ________ f _l_6 _______ J ________ j ______ s ___ i1 

:~ ti : 1 3 : 1 2 2 : 2 1 : ti 4- : 
;_______ _ _ _ _ __ 1 i!(, u rt 1i \ ____ JI~i~~L---1-- _________________ §_~_C?_?~_q __________________ j _____ JJ~j_~·~-------~ ______________ k~~m:1_~----- -----~-----j 

F MA.JOH 4 ~ --r-rw-----r----E:----~ 1 c r t 11 t t r I s 1 ~ .J -o I j -11 f relative : a : o 2 a : ~ : 2 a o : : a 2 o , a , lo MINOR i-,-;f on;:t_~_[ ___ j ____ T 11 rd i ____ i __ i Sec~11li_ i~-~-----#0----,----r---- p i1i·st -r--,---~s-··1-~,- i Seond _ i _:9----11'Id ____ j __ J_t:?r'il, 
: t, J 4 ., , 2 l O : 0 0 : , 3 2 0 , ., 4 ., . 
i 2 Fourth i 'fhinl !------~~-9_Qn_g _____ J _________ Eix~L _______ lS~Q9.mli Third i Fo11rth '"' : 

B~M~.JOR j;--ri---r-1E F----f I F It t II t t ,--r,·r-··r--TiT ___ i __ ~_ii 
r relative := Thi;d !second L-~----xih_t____ 3 

___ jx_ift1,j ____ 
7

___ -~-- _fI!'.8!_~_ _ ___ 
7 

____ L':'.I~-~~L- : _____ ~'j,~st _______ 
0 

___ isec~nd !Tl~ird f 

1GMlNOR . ,-~~---1------~--- c I r. 1 c gr jt 1 r · 11 r 1 ~r ''t -c I r I r. ·----fj ___ i1 

i tJ O ' 3 : 1 : . · 2 · : 0 O : 1 0 : 1 : :J 2 O : 
: Third !Secontl i First i Fif1 h i First :Second l Third l 
I - -- - - -- - - - - - - - - - - - - - - - ---- ---- -- - - - ------- •------------- _I - - - - - - - - -- --------- -- - -- - ____ 1 _____________________________ 1.., ______________________________ 1 _ .. __________ 1 ________ .... ______ .. _ .. _ .............. _ .. __ .. I t I, 2 4 , 0 ~ 3 , I , O I ·I o, I , 3 . ~ o , 4 2 

E~M~,JOR ~~ ~ J J I J ' I s I f [ II [ [ i s i ' f J I J J II 
relative · a · 0 3 • • 0 0 , , 0 • 0 a : 

! ____________________ T<LlJT1h ___ j__ ________ Th ird ________ __l~ecoml ! ____________________ First _________________ iSecuJld ! _________ Third ___________ ! ____ Fourtli ______ l 'I, 0 1 2 4 , 0~ , 0 1 1 3 ~ 0 , ~ 2 l . ~ 
c MINOR .=~ ,, 1 J w J i • r I q6 ~ 11 r 1 ~, ,, • 1 t w J s 11 

, 
2 

3 u : 0 2 , 0 T j 3 1 O . 0 ·~ : 

l o Fourth j _____ J:_I_~i!~~---_j _____________ §~~-'-'-1]-~l _____________ L_ ______ _I_1_1}!~~------------i . Fou1·iJi o / 

A~ M~.JOR :,-;i\~----s---:r-1---r-----r--·, t r, r ! t II t ! r ! t t 1---r----r TE _____ I ___ i! 
relai ive , 1 a : 1 2 : 1 3 : o : 6 6 : o : - 1 : 1. : 3 1 ! 

: ______________________ Third_ l Second ___ ! _____ First ____ l Fifth __ : __________ Virsi ______ :_Fifth._: ______ First ______ l ___ Second _____ : ______ Third ________ , 

F MINOR 4 ~~,~ j 1 ; ~ 
3 

, , 1 qr gc t 11 t "t 1 ~c ~ 1 

3 J w d 1 : = ;; : o l. ' : r : o ' . 3 l : ' ~ : ' ~ o : 5 . : : ______________ Fourth: ______ · ____ Th 1 rd :Second : __________________________ Fust ______________________ l ____ Second _____ :----···- Th 1 rd ____________ : Fourth l 

CHRO~Ii\TIC SCALE. 

: 0 : 

!Fifth! 
- __ ................ _. .............. .., ______ .,_ ------ - - - -- - - - ----------I - -- ----- I - - - - - ---- - - - - - - - ----- - - -- - -•----- - - - - - J_ - ---- -- ---- ------ --- - -

2 . 1 4 3 . 

-·------- Thud ____________ l -- -- . -------- ·-····-·F'on rth __ ~ -----·-------- O ----- , 

ELLIS's thorough school for the Banjo. 
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PRIMO. 

1. 

TWELVE EASY LESSONS 
IN C and G MAJOR. 

LUBL1T ROSA BREAKDOWN. 

tjt:::~~===it=:i•t====t==!t====t==t==1t===~-==:;;::=~===t==~i=====t-==~t-=====t-=1~===1~===~•~==;~==;1 SECONDO.tt;~~==t:==::===::t==:l===:t:=t==:;:=~l==r.=t:=+=.====+==:t===+:;;===;~==+==r:.=q; 

Ii 
I.I - . ·- . 

,, I J 

.J 

2 
1 
0 --. --
~ 
1 

4 
1 
<) 
~ --• -1i 
1 

+,,,,,,-
+ . 

fi ~ 
II 

• . ··- . 
' 1 
e_,l 

PRIMO. 

2. 

... 

SECONDO. 

- -- • - • - ..... 

I 

l'i ., 
JI •• -- J!-.J • • •• - . ,, I ...,__ ._ RH ..... 2 1 

. . + 

~ ---II •• • .. J!-.J -, .. ,ti -u 'La- • 
t) .... 

ELLIS's thorough school for the Banjo. 

, 
-

;;; 

2 
f 
0 --,_ 
""" 

--,_ 
""" 

1...-
+ 

--------.. _ 

"l -• • 

2 ..._,.... 2 1 
+ ___, 

• • --.. 

"l -
2 

0 
0 
0 -l'K. -. ,... 

f~ 
+ r---

...i 
'Kl 
"!l!!J -

A.I 
I 

Li 

I 

0 
2 2 • - - • I 
I I I 
I ____!!!!I 

2 2 + 

---.. • --.. _ 

BOWERY JIG. 
~ 2 0 

0 2 1 O 

.. Ill! - I .-1 I l -
-· - -· .al 

I 

- -· ....I -..... 2 1 2 1 1 + + 
+ 

I 

• - • •• • • -' - .. - - -.. 

4 0 0 0 
....:. .. ., • 0 • I - "" ,. ,. I -. I -· I 

I I - I l ... I - ..,, . 
I - - I I . ,_.. 

2 2 + 2 + 2 + 'i 

~ " 
I -- - .. • - - - - a . 

'!I i- 'K I . - ,... -• .. 

.....2 ., 
() 

Ill! I ., .. l Ill! • Ill I 

00000000 0 0 0 0 1 

.-1 I .-1 - I _, .-1 I ,.; I l I • - -'. - - ....i• - - ..... - -· ...i 
I - . - ... - - . - .. ~- .. - - • -+ 2 1 2 + 2 1 2 

- ~ r--:: -- - - ,-- .. .. -- 'I.. '!I -' .. 'Si. ... - - - . -
I.- • ~ 



COMING THRO' THE RYE. 

PRIMO. 

:1. 
SECONDO. 

1"1 0 1 
1• .... 
~ ,- -Tli~ 7 I 
' ' , I ...J ., 
fl -:• --~ ... ··- • '\ --, -._1 • 

0 

"' •· 2 
-~ 7 -.. I I --, ... l ..I H--, ---., 
if.i 
1• --~ • -..ii. -" -, -t) .. 

Allegretto. 
LH #, ,0 2 

• """ -· .. .;;;.__, . - • -· - -,1 J ~ -., ... ,. 
t, I • -~ I I I 
• ... - - -· ·-• J{;..J - - •• T'l~ ,. :..I _, .-1 

'' , ~ - - -., ... 
0 2 0 0 2 

- -,- i I ' I 
l I -'• -' -I I - -
- - I ...I - - - -1 ... - - -• • .-1 -- • .. .... 

• ..,,. - I'P -# 
0 4 7th F 4 

7 I I - I I ., I~ 
I I I ~ --... 

- - -- - - - -• • .. • • - - .. • • • - -

0 1 0 2 0 0 2 0 1 

-· - -. -- - ,- I I --I I I I -i • --i - ...J l 
I ~ ... I, - - -- I 

7 

- . - ... - - - • -- • - - ... - • .. 
• • • - • -- - - - --• ... .. 

0 1 •· 2 0 

I --I - ... I I 

-' I I ,:- -;:I - I 
I 

I l 
• - • -.. 
• - .. ., ... ... .-1 - I _J - - - --... ... 

•· 2 0 <) 1 0 2 - . 0 4 

I - ,... - -· - --I I I ,.. I - ,- I 
L ... L ..J I 7 l 7 -- --- L - ~----- --- I - - - -• - - • .., 

- • --:;;;r -- 7 - - - - • .. • .. 
In the ahovt• air the dot1ed note~ should be we]] marked. 

PRIMO. 

4. 
SECONDO. 

"' 
1 1 

~ .. -- . --. - I l 
TI "'I 7 ...J 

.,; --fi 
• --~ - ., 

··- 1- I 
'' -, -t) I; 

0 0 2 2 

-· - -. -.,... ,- I I 
-::J l ...,j 

.__ ---
-- -- a:. - .., - I 7--:::: I .. ,. 
i--

I 

l,iJil 
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HOOP l)E DOODEN DO. 
JIG. 

4 0 -· - •· • -. 4 0 0 4 
,... i- I I ,.. -
I I I ...J I ,. 
I _____..!!!!I --- I I 

-= -
- -,. - ,... 
- ., - -.., - -.i 
IE. I 1- I ... I - - -
I; I; I; 

I 
I - . , 

-; 

1 
0 
0 

• ----41-
i--.....,_Fine. - - 71 - ., 7l 

.-1 I 11 - n 
# 

0 
~ 
I 

.-1 -
--.::; 

I 

-::.-
\ 

I - -· -.. 
-. •• • - ..J -- - -

1 2 0 - - . - I ... 
7 I I 
I --- -r -

I -- -... • ::;.;i ---- • • 
0_ ~9 2 

--0 
I - l ~ 

I I 1 1 
--i • .-1 - -I 

--- -.. -
-l - -i -• - • - --- -- -... .. 

•· • 0 -· 
0 0 4 

7 I .,. -l -::J • ..____... L -1 
-= 

- -- -- .._, - .., 
.: 7 ... -) 

• ,. 
~ i--

21 

0 0 • 
0 

2 -- . -... ,-
I Iii 

I r I - - -~ - -:..J --l ...J -.. .. -... 
1 0 2 - --- ,. I 
I I I -- .__ 

--
- ... -- - -- - -• • • • - -
1 - ... 
r \ 
I 

I 

I 
Fz1te 

-- -• • .., 
- - I - .. 

..'-

1 2 0 0 - ---= -. I T 7 
I __,j -1• -J 
r -= .. .. -
- ---.::; - .._, 
1- I ,_ I - -i-- I; 
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PRIMO. 

5. 

PRIMO. 

6. 

I 
2 

MAUD POLKA. 
2 2 

ELLA WALTZ. 
S.S. STEWART. 
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ELLIS's thorough school for the Banjo. 
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LIEI3ER AUGlJSTIN. 

PRIMO. 

7. 
tjtjt~c======j==~2::=:s-..==t=::.2=.s .. ~t.=~?:=~-=--j==~~=-':ii-;::.t=~~-:.~4i=.==t=::2=.~-..=t.=~~~~.:=i~=•~~t1 

SE CON DO. tt~=1!-==t==±-~"-:2.~E::.=b;:::~:E:.=i:t.=t=c:t~=!!:j=.t~~=i~=t~~=t=~~-C:t:=t=:=tt: 

WHAT CAN THE 11ATTER BE. 

PRIMO. 

8. 
SECONDO. 

A curved liue plaeed between hrn notes on the same line or space as in the above melody and 
termed a Tie or Bind seryes to lengthen the duration of a note, the second note not being struck. 

ELUS's thorough school for the Banjo. 
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RING RING THE BANJO. 

PRIMO. 

9. 
t::;~~~~:.:======:±~======:.~==~-====;·~==t======:.~==~i===;·;:::==t======:..::==~·===·;:::===t====t===~;J..=:;;;~.==;:.,===1 SECONDO.tt:~=%==1.=:::±=::::..==!:=::!~=!:=±=.::==!=::j~=:!~::Jt=:..:::~~=~~~~=+==t==::.l==I=:=3~~ 

~ .U, 2 
ii .,, -~ I .. ,.. I ,, , '----._,, 

-~ J.I, 
# .llll .. .... _ -1c\ , ,., ., I 

PRIMO. 

10. 

0 _. ,.. 
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-1'!11,. ,., 
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0 0 2 ·1 2 
I - I - - -. 1""'111 
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I • ----
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l'W,. 1'!11,. -- -- -,., ,., • • • 
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• 
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I I _, - ,.. I I ,.. - I ... _, - - I I , . I ,.. -· - --.:;;;i \ - II .. I I I ,.. .. 

I Ill --~ " - - - - - - - - -!'.Iii, !'!Ii. - - .. .. .. .., --~ ('I[ JI - ,., ,., ,., - - - .. I I - \ - I I I - - - ,., 
I 
-

I .. • • ' 
13ROOK VALSE. 

0 

tj~=g=~c===t===~•====::..::====t:===:t===~•;:::===~•====:t===;::====:.;:===:;~.c======~===~====~i======.i=====~ SECONDO.ttiff=~==4it===1~==~==t:=~==~~=~~==l==~=~~c:=~~c===t==.t===~'.::::==~'.::::=~ 

ELLI S's th?rough school for the Banjo 
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11.. 

PRIMO. 

12. 

ti ~ 
• ,. 

• -··- ,.,, 
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fi ,1,1, 
, rlllf 

~ ·~ .. -" , ,.,, 
t-1 ---

•· • •· - I -,- - I - I ..., j9" I ..., - I -- I --....... 

• • " - - • .. 'IL • .. - -,-

~ 
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HIGHLAND FLING. 

JUBA DANCE. 

• 1 •· .... • I - - - - - -1 - - - -- I II" - • ,.,, II"-·,.,, ., ._.,-I ,.,, -. - . II" - • ,- ,~ ..., 
I _J -· I I -· I I -· ,.,, I I I ,.,, . -· ,.,, I ,,, I ,_ I I ..., I I 1111111 ,- I J I ...I I ,- I _J - I • -1........,,;;; I .. I • I -'!!ii - I • I -= 

- - - -- >-

• ~ ~ • - 1- I 1- - - - -- -- I -- Ill. 1• .., . c:a. • ._, - I - - l'IL , .. I . - IS. .. I 
I ,.,, , .. , .. ,.. ,.,, .. 

t-- • • I I I I I 

The figures 1. and 2. placed owr a dotte(l bar as in the above air, indicatP that in playing· the 
musi0 the second tinw, the performer is to omit the bar marked 1. and finish with the bar marked 2. 

ELLIS's thorough school hr the BanJo 
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THE SNAP. 
The ~nap is used to facilitate rapid execution hy pulling a string with a finger or the left 

hand. The Snap is indicated by the sign ._ placed under a figure. 

EXAMPLES ; r;J 
R.H. 2 snap 

' L .H. 2---.f 
II r=r II ; ; II ~ ~ I 

1 snap + ---=-;t"irnp ~ 
+ snap 

The first note in each of the above examples is made by the l'ight hand, the second note be­

ing made by pulling the finger that was placed down to make the first nott>, dexterously off the 

string .. 

THE DOUBLE SNAP. 
The double Snaj) is made by pulling a note with the right hand and two following· notes 

by the left. 

EXAMPLE II 
2 snap snap 

The first note is pulled by the second finger of the right hand with the fourth finger of the 

left hand stoJ>ping tlle string at the fourth fret. The second nolt~ is made by smtpping with tlw 
fourth finger with the second finger stopping at the second fret; the third note being snapped 

with the second finger. 

EXERCISE on the SNAP and DOUBLE SNAP. 
AIR. ~[y Lodging is on the cold ground. 

L.B. o 2 o o o 

~ 
0 0 2 ~ 2 

ELLIS's thorough school for the Banjo. 
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GRACE NOTES. 
Grace notPs are introduced into music by way of Pmbellishment &c. The principal are the 

Appog-iatura, th.- Turn, and the Shake. 

The Appogiatura. 
Tht- Appogiatura b. a small note preceding others or the ordinary size. Tht•y are of two 

kilHls, long and short. Th•· long Appogiatura borrows ha]f the value of the principal note. 

The short Appogiatura is writtPn ditn·rPntly. It has no fixed Ynlue and is played yery quick})~ 

i;o as not to detraet from the regular time of the measure. 

EXAMPLES OF SHORT APPOGIATL'RAS. 

II 9' II tsr Sf II 4 II 5£ I 
The Turn. 

The Turn is dther d i re c t or i n Y e r t e d. The direct turn b marked ~ and the- inverted 

turn S 
EXAMPLES. 

~~=t=:'-?===t=:I =.W •• t~l~I =+r==::c:•{ff-==f-==ttllc::-=tr_ .. _ __!__-I - . II ~ 
WT ·trt Pl d w . t Pl l w t w n en. aye . nt rn. ayPt. rit en. Played. ritten. Played. 

The Shake. 
The Shake which is marked lr is played in the following manner. Strike the- first note only, 

with tlw right hand & tlw remainder of the passage with the 2nrl finger of the left hand by ham­
mering on the string while it is Yibrating. 

EXAMPLE. 

' tr --J-+----+----e----1-111 

Played ~ ~~--'---:-~,, 

+------------
This must be priwtised carefully in moderate time and increased in rapidity .as the pupil acquires 

flexibHity of finger. 
ELLIS:~ thorough. school for the Banjo 
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A SELECTION of BREAKDOWNS, JIGS.DANCES &c. 

PRIMO. 

t. 

EASILY ARRANGED. 

DUETS FOR TWO BANJOS. 

COON BREAKDOWN. 
I 

lft3:r===f==•==i==-==t==t==•===1t===tt===+=t===~~=r===~=~i::=;~=~i=~E=:j SECONDO.~k:l==~t==!'====±==:i==t==t=='.====~==~===+=+===l==+==~t:+=t===s==t===I~~ 

I 
~ 

4 
'1 ~ -i ., •· ~ • _-.-....,'---' 

I • • I -· I u - I i- - I " - I I 
~ - - - - - I - - ,. I I ,... -· - ..., . ··- I I I - I•" I I L I I•" - I . ,, , - ,... I ____. -- ~~~ I ,... .. ..~ .... ~ ..... -4 ... -4 . ~ --..;a 

fJ ;_,;,,,,- ---- ....---:: ~ .. • • • • • - - • • I • - - - • .. .. • - ..., . ... "' .. .. .. .. ... ':llll "ll - .. I . 
'_/ - - - - - - - - -._J ... .... .. • • .. 

4 
1'1 ~ ~ .. .. ti_• ~ • . --.-....~ 

0 - I i- - I I I •• _I -· - -. - ... . I# - - - • I - .. ,... I I . ~ - I I I - ,. 'I I I i- - I ..... - - i- I -- -- --- I ,. 
' 

, ... .. .. tJ .. -4 ., . 
~ ~ Ft'nP. 

-----
.......... -----,,,,,,,,,,-_ ............ ... ~ .. fl • - - - • - - • .. 4111 • ... . I - • - • ... • • "ll ,. - .. I . ~ - - .. - . - --r.i• - - - - - -,, , - • • ... ._1 ,. .. .. 

ELLIS's +,,orough school for th 0 Banjo 
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') 
"'-'. 

PRIMO. 

:J. 
SECONDO. 
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SWISS WALTZ. 

FERN VALSE. 
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JJ.C. al F1i1P. 

HERBERT J. ELLIS. 
1 1 1 I 1 1 1, 1 • 1 1 1 l 
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PRIMO. 

4. 

TRIO 
fl ~ 
1, 1111 --• --r~- I 

'"., • -._J -
fl Loi 
JI ... 

I{ ' ... ·-'\.'\.I 

._J 

ll 
1• 
~ 
r~• -
' 

, ... 
I 

fl 
'JI 
~ ... -
'\ I 

~ .. 

--1.-.... 

• • --

Tempo (ii 
Li 
" 

I I 
I I I 
I - -• ,,,. _, - - -

-~ • -~ • ...I -- --.~ 

- -- -i- ,_ ... ... 

I " - .. - • ,,,. -- .. 
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ROSE SCHOTTISCHI~J. 
Schuttische. 
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4 D. C. al Fine. 
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BEECH SCHOTTISCHE. 

PRIMO. 

6. 

I HERBERT J. ELLIS. 
! l, ~Jf1 

2 2 

PRI-MO. 

7. 8~-,.IJ~--f:6~~--~== -~~::--===-=== -~=.= -~=JF;f--=;==-=-=•~:--1F1=~ =±±= ===~ =ia!=~== ==== =t.~~'====t=t: ==;=-;::::. ==~:s= ==~I= ==~:::z:: ===13 
SECONDO. f:tt~t#J~~~~~=:=1-F-~~~~=1~~=+-:r:JE-~~~P=f=~-=:J_b-F~~~r=-=-=::-,=~~--=-=-1::~-F--=~r=~c-=-=---==:J-

ELLIS's thorough school for the Banjo. 



PRIMO. 

8. 

PRIMO. 

9. 
SECONDO. 

I 

. ~h I for the Ban,,o EIiis's thorough Sv 00 

33 

MAY JIG. 

MARION POLKA. 
HERBERT J. ELLIS. 

:'>.IL ..... ~- P. \ ........ ~.: 

5.Barre' ........... . 



PRIMO. 

j 0. 

I 
KANSAS JIG. 

I HERBERT J. ELLIS. 

SEC O N D 0. H-fi+~1'4----+-f~-+----~1-----------..._---+4 __________ ~------+9-9-----------'---+1i-ar-t------ir---1 

DURIAH'S JIG. 

PRIMO. 

11. 
SECONDO. 

EIiis's thorough school for the Bd.njo 



In some pieces the fourth string is tuned to D, one note higher, in order to facilitate exe -

cution. 

Tuning· for fourth string. 

BANJO. 

PIANO. 

BALTIMORE 
PATROL IvfARCH. 

Tune fourth string to D. 

PRIMO. 

12. 

Eilis's thorough s.chool for the Banjo 

HERBERT JELLIS. 
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THE BELL CHIMES. 
SOLO. 

Tune fourth string· to D. HERBERT J. ELLIS.. 

NOTE. The last two lines. are played while s,ving'ing: thr Banjo. Hold the im,trumeut in the left hand in the ul'iual 
manner, having tlrn fingers free to stop tht> strings which arP pulled hy the riµ'ht hand just below the left. 

The Harmonics are explained on page -4H. 

EIiis's thorough school for the Banjo 



FAVORITE SONGS, BALLADS &Q 
I)OOR OLD JOE. 

Arranged by HERBERT J. ELUS. 

SYM: 

~ I l l 

VOICE. 
, .. I .. - " £""II I ... I ... "' • •• ... ~ I I ,.... I - - I I - .. "" I I ..... r, ... 'J I I I"" _, .-1. .... - I .... - _, I I I"" .-1 .-1. _, 

' I I ..... - - - - w, ,~ .,_, .-1 • - - - -t.. • - ' r' ... - ~ 

1. Gone are the days when my heart was young and gay, Gone are the friends from the 

fl .. - -, • -• • • • - - - • • • BANJO. I •• - - - - - - - • - - - -,, ,.. ._ I - - - - - - • • • - - -' 
, - - - - - - - - -

f, .... ..... ... ... ... 

Chorus fl l I,. 

• - 1""111 ... ,~ I .... ... 
I -· - ,.. - - I I I I I l - I ... ,. -

r,111rt. .... I I .... I - .-1 - I I I I .-1 ..., I 
\· I I 1111':; ... ,~ ·~ - ..-I I I - .al -f, I"" r' r- r - ,, ... -

hear their gen-tle voi-ces call ..;.ing ··roor old Joe:' I'm coming, 

-'I ... ... -• - - -
I - .. .. ,,, ... "'!II 'lll 'lll 

' , - - -f, • ..... 
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' .. .. -- • - ., - • ". . ~ -- • - • - - .. .. '.. . .. ,:: . 
• - • ,_ !IL - I I :. - I •• -- ""' .. - 11- ;. -... .. $-41 $ .. 

2. 

Why do I weep when my heart should feel no pain, 
Why do I sigh that my friehds come not again 
Grieving- for forms now departed long ago, 
I hear their gentle voices calling "Poor old Joe''. 

• CHORUS: fm coming, &c. 
J. ' 

Where are the hearts once so happy and so free? 
The children so dear that I held upon my knee, 
Gone to the shore where my soul has long'd to go, 
J hear their gentle voices calling ''Poor old Joe". 

CHORUS. I'm coming, &c. 

' 

• • • • -• - .. - - - -.. - .. - - -- - - - - -... 

I 

... I ... " "' I ... I - " " .... I .-1 I .-1 .-1 - .-1 - - ---
I'm coming, for my 

~ ' ~. ".. .. ": .. -. - .. 
I ·~ - I ~ - I 

;. - ;-

$ ... : ... 
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BRING BACK THE OLD FOLKS. 
Tune Bass to D. 

SYM: 

VOICE. 

BANJO. 

2. 
Say you'll remember,.,Villie, darling, 

Give them this letter when you're far across the sea; 
Warm hearts will greet you, Willie, darling, 

For you've always been a friend to me. 
There's one who can tell you how I love her, 

And soon she will meet me here, I know; 
Rut bring back the old folks, Willie, darling, 

God bless yon, wherever you may go'. 
CHORUS. Bring ba('k the old folks,&c. 

EIiis's thorough school for the Banjo. 

Arranged by HERBERT J. ELLIS. 

Jl3f!ffJ gJ I l~ !b, !, r II 

:t 
Write me a letter, \Villie, darling. 

When you are happy in the dear old home -once nu ire: 
1 shall be dreaming of you, darling. 

Sitting at our little cottage door. 
And then, oh, how gladly \Yill I greet you! 

For the old folks are coming back to m,·; 
Give me your hand, 0 Willie, darling,/ 

I love yon, wherever yon may go., -t:c. 
CHOJffS. Brin~· back {he old folk8,&c. 



:m 

0 LD FOLKS AT -HOME. 
Ar0 ranged by HERBERT J. ELLIS. 

SYM: J J J J I J F 1 r· I t£f] tt~ ~r I r J J r II 

VOICE. 

BANJO. 

", Ch orus. 
' I I I 

I I .. I - I I " I I I I 
I I I"' 11111,. l 11111,. ~ I - -· - ,.. I I I - - I I l 
l'n• ... I ~ I I ... ., I 1 I 19" I I .-1 _, . - -i I I - I -\ J - -· -i I ..-1• I" I. I I 1.4 I - - - I I .. 
@_, - • - • 4~• r r I 

I I 

Arid r,,r the old folks at home __ All the world is sad and drear-.r E,·'- ry-where I 

" -- I - - ... - - .. I I -l ..l ..l _j ..l -• - - - ---- -- - - • • - - 1111 - -· -· -, -i -i -
I - - - - - ' - - - - - - .. • • • • • • --- --. I'' ..... - I '!lit I - - I I • • • • .. • - - - - - - --- . -. 
\ f - - - .. I - -- -- - - - - - - -@_, #____/ .. • • .... -4- -4- -4-

~ I I I':', 
• I I I I I .... l ' I I I - I l I .... l . - I -- I I, 1'111, I 1111.. ~ ' I -.. , ... -1 ...i I I , .... 11111,. I .... I I - I -i I 

"""' 
I I .... ., I I I 

~ ~ 
J 

,__, --
__ , 

I ..I I r r I - -· ...i I ...i. ,, I I ....___....... 'J • - • .. I I - • - • -&-____..• 
roam,_._ Olt! darkies how my heart g-rmvs weary, Far from the old folks at home. __ 

I 
I ~ , 

I ,,~ 
\ \. J 

f., 

- ---. • • • • • • - -• • • . -• • • • - -- .. - .... - - - - - • • .. - - - - - --- - .. ... ... .... • 
2. 

All round the little farm I wander'd 
When l \ms young, 

Then many happy days I s,iuander\1. 

---• -

Man.v the songs I sung. . 
\\,.hen I was playing with my brother, 

Happy was I. 
Oh! take me -to my dear old mother. 

There Id me live and die. 
CHORUS.All the \\orld &,·. 

Ellis s thorough school for thP Banj8 

- -- -• • • - - -- - -•- ...... 

-l -I -I - I I -, -, -, - - ,_ --- • - - - , . --- - I !It I ...i - .. -\;,,,I .... 
One little hut among the bushes, 

One that I love 
~till sadly to my nienfry r-ushes, 

No matter where I rove. 

--

- I - I ... 

When will I see the bees a humming. 
All round the comb, 

\rht1n will I. hear the banjo ~trumming, 
Down in my dear old home. 

CHORUS. AlJ thP world &c. 

-I -
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THE H.lL\ZEL DELL. 

SYM: 

VOICE. 

BANJO. 

In the hazel dell mv Nellv's sleeping, 
\Vhere tl1e flower"'s wav~, 

And th~ silent stars are nightly weeping 
O'er my Nelly's grave; 

Hopes that once my lJosom fondl.v cherish 'd 
Smile no more for me: 

Ev'ry. dream of joy, alas, has perish'd 
Nelly dear, with thee. 

CHORUS. All alone my watch &c. 
EIiis's thorough school for the Banjo. 

Arranged by HERBERT J. ELLIS. 

Now I'm weary, friendless, and forsaken. 
\Yatching here alone; 

Nelly, thou no more will fondly cheer me 
\Vith thy loving- tone: 

Yet for ever shall thy gentle image 
In my mem'ry dwell, 

And m~T tears thy lonely grave shalJ moisten, 
• Nelly dear, farewel 1 ! 

CHORUS. All alone my watch &c. 



SYM: 

VOICE. 

BANJO. 

41 

NELLY GRAY. 
Arranged by HERBERT JELLIS. 

2. 
When the moon had dimb'd the mountain and the stars were shining ~oo, 

Then I took my lovely, Nelly Gray, 
And I travelfd down the river in my little red canoe 

\Vhile the Banjo so s\veetly I did play. 
Oh my poor Nelly Gray they have taken you away 

And Ill never see my darling any more. 
I am sitting by the river and I'm weeping all the day. 

For you've gone from the old Kentucky shore. 

:J. 
Oh my eyes are getting blinded and I e.annot see my way, 

Hark there's somebody knocking at the door; 
I hear the Angels (~alling and I see my Nelly Gray 

Farewell to my old Kentucky s110re. 
Oh my poor Nelly Gray up in heaven there they say 

They can never take you from me any more 
I am coming, coming, coming, as the Angels clear the way 

Farewell to my old Kentucky shnr11. 

EIiis's thorough school for the Banjo 
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AlJLD ROBIN GRAY. 
Ar·ranged by HERBERT J. ELLIS. 

SYM: 

VOICE. 

BANJO. 

~=~~~~~~~~~==~~~ 
~ ~~~~~-----------+-'SI-----:-=--~ 

2. 
My Fa1ther t·ould na wark, my :\lither eould na spin, 
I toil'd day and night, but their bread I could na win: 
Auld Rob maintain'd 'em baith, and wi' tears in his e'e, 
Sai,l, ''Jenny, for their sake, 0 pray marry me;" 
My heart it said nae, for I look'd for Jamie batk, 
B,;t the wind it blew hard, and the Ship it \"';as a \\7r·e<·k, 
The Ship it was a Wre·ck, why did na Jenny die, 
0 why was she spared to <·Q· wae 1s me. 

4. 

:i. 
My ~'..tither urg'd me sair, my .\lither did · na ~peak, 
But she look'<l in my face, till my heart was like to break 
Sa they gied him my hand, but my heart wa,-.; on the Sea 
And Auld Robin Grily was a gude Mon io me: 
I had .mt been a Wife, of weeks but onlv four, 
When sitting sae mournfully ae evening: at the door, 
I sm,· my J~1mie's wraith, for I could na think it ht\ 

Till he said "I'm eome hame, love, to rna1T~' tlwe··. 

0 sair did we greet. and mi('kle did we say, 

Ellis·s thorough school · for the Banj J 

We took but one kiss, and we tore oursels awar; 
I wish that I were rlead, but Iin no like to die·, 
How long shall I live to er>' ''wae, wae·s me''. 
I g'ang like a Ghaist, and downa like to spin: 
I dare na think on Jamie, for that would be a s111, 
But ·I'll e'en do my best a gude \VifP to be 1 

For Auld Robin Gray is aye kind to me. 



KATE KEARNEY. 
Arranged by HERBERT J. ELLIS. 

~1~l~!!:=t~==;;==~~=====~;:======i==::=:=::::;::=ii::==~=i::=~=====i:===1~====:::::+j~===t~~:::;:;:==lL1 
VOICE. \ t:f2~::t!=;~=:1==t=========Jtf==l:=E:=1t==e:=±:::f~~~e:::11E-::l.:::f:::j=:i!::::Jt==t:f:=-..t=l 

~ t---tTS;-;-i-ff--..--,-,~r-----.--..-=----+---r--.J.---..i-l--O-l_1 -t-<l_i_d_-'_'o_u_n_o_t h_e_a_r_of_· K_at_e---+--1--..\ e_a_r_n e_y_, _., ___ s_h_e--1 

BANJO. 

EIiis's thorough school for the Banjo 

Oh! shoul<l you e'er meet this Kate Kearney 
\Vho lives on the banks of Killarney, 
Beware of her smile for many a \Vile, 
Lies hid in the smile of Kate Kearney. 
Tho' she looks so bewitchingly simple, 
Yet there's mis(·hief in every dimple, 
And who dares enhale, her sighs spicy gale, 
Must die by the breath of Kate Kearney. 

For that eye 1s so modest ~ly 

Oh! can I tell, how 



NELLY WAS A LADY. 

SYM: 

VOICE.· 

BANJO. 

to - ting. 

~ , 
~ ,.,, 
'- ? 
f_ 

f) , , ,., .. 
\. f 

@;, 

I .. .. .. " - -· -. I I - I I - ~ i-"' i-"' - i-"' 
• .-I .... I -i - I I I I I I - - ~ - I I ·r 1111"' I .. I r-
Nelly was a la-dy, Last night she died, 

- -- - -· . - - I -. I - I • I !II[ 

I - I I .. .. .... • 

2. 

Now I'm unhappy, and I'n1 weeping, 
Can't tote (fo cotton wood no more; 

Last night while Nelly was a sleeping, 
Death came a knocking at the door. 

Nell.,· was a lady,&c. 

:1. 
When I saw my Nelly in de morning, 

Smile till she open'd up her eyes, 
Seem'd like de lig-ht ob day a dawuing, 

Jist 'fore de sun begin to rise. 
Nelly was a lady.&c. 

---s. -

Eilis's thorough schQ.ol for the BanJo. 

~ 

---s. .. 

Arranged by HERBERT J. ELLIS. 

r 1 1 u tr r-: 11! ii 1! r 

Sing for my de day. 

l -· - - """' - -· - -· I I i-"' - I - -· ,- I - i-"' i-"' r.J 
1 .. - I - I I L..oll 1 .... I L..oll I I ,.. Ill"" 1111"" l..oll l..oll 1 .... [.,olO ,. Ir: WIii' 1111"' I 

r r ,. ,.. I 

Toll the bell for lnb-ly Nell, m.v dark Virµ:inny bride. 

I 
I ... 

- -- I - - - t ,.. - I - - - .,. r~ ,_ I - - .. j, -- - - .. ~ -~ 

i-6 

\. 

Close by dP margin ob de water, 
Whar de lone weeping willow grows. 

Dar lib'<l Yirginny's lubly daughter. 
Dar she in death may find repo:-;e 

Nel1y was a lady, &c . 

.., 
a. 

Down in de meadow 'mong de dober 
Walk wid m,v Kel1y by my side; 

Xow all dem h,appy days are ober, 
Farmrnll, m~' <lark Virginny bride. 

Nelly was a lady. &c. 

II 

. . 

. . 
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DIP ME IN THE GOLDEN SEA. 
( Negro Camp Meeting Hymn.) 

Tune fourth string to D. 

SYM: 

VOICE. 

BANJO. 

2. 
Oh, ,ve'll all ride behind a silver-·white steed 

To dip in de Golden Sea; 
.\nd en~ry one a Baptist, an' no other need. 

To dip in de Ciolden Sea: 
Den I look down on de world belo\Y, 
And watch vou nig·gers a shov'ling snow, 
\Vhile angei fishes · de~· nip my toe, 

To dip in de Golden Sea. 
CHORUS. Den dip me. &c. 

Eilis's thorough school for the Banjo. 

Arranged by HERBERT J. ELLIS. 

:i. 
In de moonlight, oh, dar fn lay on my back, 

To dip in de Golden Sea; 
As happy as a clam when de tide am slack. 

To dip in de Golden Sea; 
When I gei dar I'll wear whiie wings: 
Have a cro,Yn on head with lots of other things; 
And shout hallelujahs and the big choir sing, 

To dip in de Golden Sea. 
CHORUS. Den dip n~e. &c. 
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TlII~ ANGEL'S WHISPI~ll. 
A superstition prevails in Ireland, that when a child smiles in its sleep it is talking to Angels. 

VOICE. 

BANJO. 

Saml Lover. Arranged by HERBERT J. ELLIS. 

ra-ging sea, And the tem - pest was swel-ling Bound the 

2. 
Her beads while she number'd, the baby still ~lumber'd 

And smiled in her face as she bended her knee~ 
"Oh! bless'd be that warning, my ('hild, thy sleep adorning,. 

For I know that the Anp:els are whispering with thee:' 

:1. 
And while they are keeping bright watch o'er thy sleeping, 

Oh pray to them softly my baby with me 
And say thou· wouldst rather they'd watch o'er thy father 

For ·1 know that the Angels are whispering: with thee. 

4. 

The dawn of the morning saw Dermot returnmg. 
And the wife wept with joy her babe's father to see, 

And closely caressing her child vvith a blessing 
"Said I kno,v that the Angels were whispering- \\ ith thee·: 

~ 

EIiis's thorough school for the Banjo. 



FART II. 

EXER1CISES 

FOR RAPID SIIIFTING. 

r,.Pos. B. 
:l 

; 12.P. B. 
,f 

12.P. 

The foregoing must be practised until the Student can play it easily. 

8.Pos. 17. Barre' 

.tP. : 5.P 6.P. 8.I. 8.P. RP. 5.P. RP. : 2.P. : 
- - - • - • - • - - - - - I••• • • ' •• • - • • • • - - • - - • • - • - • • • - • - • - • • • I • • • • - • • - • • • • • ! • • • • • •. - • • I - - • • • • • • • • • • • • • • • • • • • • • • • • • - • • • • • • .! 

Elliss thorough school for the BanJo 

.1,7 

II 



THE VIBRATION SLUR AND SLIDE. 

The Slur (~.) indicates that the notes oYer which . it is placed arP to be played e -

venly and connectedly; but in Banjo playing it is produced by the left hand whilst the string 

is in vibration. 

Pull the first _note with the right hand; then, whilst the string is vibrating put down the 

required finger of· the left hand with sufficient force to produce the next note without the 

aid of the right hand. 

The Slur in descending is generally played by snapping. 

The Slide is effected by sliding up the string with the finger alrPady in use, and stop­

ping abruptly on the required fret. 

2 

EXAMPLE: -#-:l!s.~_____,.,C~eJ-+-•----4'"r:L--11---

1 

----§--.-
2

~]-+-----4111 
~ 2 1 ~ + 

+ 

EXERCISES. 

EIiis's thorough school for the Banjo. 
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WALTZ. 

4 
HER BERT J. ELLIS, 

~g a au I r1c1 
1 oJ t1Ql I m 1 ~ 1 a a a 1 

Slide 

, 

HARMONICS. 

On the Banjo, as on other stringed instruments, bPautiful bell-like tones are produced termed 

Harmonics. These notes are made by laying a finger of the lef't hand very gently across 

the strings at the proper frets, just touching, without pressing them on the fingerboard. 

Harmonic tones may be produced at any fret, but the principal are found on the 5tb 7tp 
12t.li and 24 t}l frets .. The Harmonics produced at the 5t,!i fret sound two octaves above- the 

open strings, at the 1tb fret a fifth above, at the 12t!i f'ret an octave above, and at the 

24t.!1 fret (same as at the 5t!i fret) two octaves aboYe. The Harn10nics sound an octave 

higher than written. 

Tune Bass to D. 

'# 
0 0 0 

EXAMPLE.: r: r J j II r r J ~ 
Open Notes Har: 12t!1 fret 

11trrJ 11ftrr 11 

Har: 51!1 fret 

The abbreviation Har: placed over notes indieates the Harmonie tones. 

EIiis's thorough school for the ~anjo 
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TRr:MOLO PLAYING. 

The Tremolo is produeed by striking the sfring backward and forward with the first fin­

ger of the right hand. This must be done with great rapidity and will require considerable 
practice. 

The lower notes are played with the thumb. as an accompaniment to the melody. 

EXERCISES. 

I f r r r 
r II 

II 

Much more effect is ohtained by playing with expression and the Stuaent should well 

practice the following exercise. 

~ e O r r r I f r F r I ~ r ~r I FS??PJ r 
l--========f ============--- p · f t 

II 
/J 

EIiis's thorough school for the BanJo 
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UNE FENSEE FUGITIVE. 
HER BERT J. ELLIS 

t1·~""''~'''""''""'~~~~,~"'~'~'~'''''~ 

H.P. ~ 

II 

Extract from Home Sweet Home.*) 

. F r I i r r I i r r I ; r r I 21 r ~~ ? l I 2 r f I ? r r I j r r II 
w-- ""''..........,"'~"""~~,~~~~"'""~~~~~~"""""~~~""'""'"~~~"""'~~ .... ~~~~~~ 

~~ r r r I .. F F I ~- r r I [° r r I r r r I r r r I .. r r I f r r _ I . ,t 
tri~'"'"~~""""""'~...........,.,"""',~~~~~~~~~~~~-"""""' ............. '~~~ ........... , 

~# ;· r r I :· r r I ." r r I !¥ r ~ ~ 1

'~ I ~ r Jr I f" r [. r r II 
*) Published in Ellis· Banjo Album N~ 1 Price 1/H 4 nPt. 

EIiis's thorough school for the BanJo 
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ROLLING PLAYING. 

This pretty and effeetive styh· of playing requires it fair amount of practice to perform 

properly; and the Student, by diligently practising thP following exercises will readily ac­

quirp, the execution of the '·Roll" and be able to introduce it into accompaniments and so­

los at pleasure. 

EXERCISES. 

The above exercises _ <~ontain four of tht> principal movements in rolling, and must he 

practised until great rnpidit y and flexihility of fingPr is obtained . .. 

POLKA MOVEMENT. 
HERBERT J. ELLIS. 

EIiis's thorough schocl for the Banjo 
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WALTZ MOVEMENT. 
Tempo di Valse. HERBERT J. ELLIS. 

F'ollowinµ; is an example of the introduution of' the roll in accompaniments n Yery pretty 

efTret when dexterously played. 

SWA~EE RIVER. 

VOICE. 

BANJO. 

It is not neuessary to write the rolling in the 11euompaniments as it is in a great mea­

sure optionat and it would baYe the disadYantag·e of making the music appear much more 

difficult than it really is, and some performers introduce it with good effect while others 

would do better to lt•aye it out altogether and play the ordinary accompaniment. 

EIiis's thorough school for the BanJo 



THIMBLE PLAYING. 

Playing by means of a thimble placed on the first finger of the right hand enables 

the Performer to obtain a much louder tone which is very effectiYe i ri playing march mo­

vements &<? accompanir1d by the Piano, or Orchestra. 

Only the first finger and thumb of the right hand is used in this style of playing. 

The strings are not pulled up, but struck down with the thimble which is• placed oYrr the 

fingernail of' the first finger. 

EXERCISES. 

t . 

' 
·~· ... •·• .. •~·• •·. ·~··--:::, ¥e r:tUr.:tUlt:tf:tr.:tetlt:ttitUUlr.:tUE4 

=II 
I +1 +I +t + I +1 +t~r 

. In the above exercise the first finger and thumb must come down at thP same time . in 

striking the first note, thP seeond note being pulled with the thumb immediately after. 

2- J-~1~r-i-· rL-f-f---+-'-r-+-· c-+-f-+-1~r-t-r-t-f-+-c _,_r---E -t-1 r~r f-+c--1· [
1
-+-+f-+1-~--t-

1

:-:~,-=-+tl:11 
~> 1 I + 1 t + 1 1 + 1 1 + 1 1 + 1 ~ 

+ 

4 4 

a. j] E ~ r ff r f I Ff- E f 5 I r r f Q C f I ff E f c , =II 
@ ..c::JIIC.._-1-1 + t ~- 1 + 1 + 1 + ~ 1 1 +. 1 s. 1 + 1 + 1 + 

1 + 1 

r tt u u I c r r r PJ 
1 .. .1 + 1 + 1 + 1 + 1 + + 

• • • 
1 r r f r r r f I c r r f c 

1 + 1 + 1· + 1 + 1 

, =II 

5. 

!i71 ii ,m 3 i ~! I !fl I : !I 6. 
, =l 

1 1 1 1 + + 1 1 1 
1 1 

EIiis's thorough school for the Banjo 
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EXAMPLES OF THIMBLE PLAYING. 

Extract from the Advance 11ar·ch. 
HERBERT J. ELLIS. 

7 I , II 

Extract from the Cleveland Maroh. 
HERBERT J. ELLIS. 

]: L L • j 

rr1 1 r 

THE THIMBLE "ROLL''. 

Following is the ThimblP Holl for Marth. pla~ling which must be introducPd at the discrP­

tion of tht\ perfornwr. 

=II 

Extraet from the Carolinrt Mar-ch. 
HERBERT J. ELLIS. 

~ # " d I i i e t 1 , , , , •~ , r •1 r ! 1 re, , 11 
roll. 

* * * Each of _the above marches a re published wi1h Pian~)fortt1 and Banjo a<·rompaninwnts price J/6 g, 

EIiis's thorough school for the Banjo. 
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• 

J 

A SELECTION OF POPULAR AIRS, OPERATIC 
AND OTHER MELODIES 

PIANO. 

PIANO. 

.,r, ,_ 
' ~ ...... 

ARRANGED AS SOLOS FOR THE BAN.JO 

· with 

PIANOFORTE ACCOMPANIMENTS. 

----~~ +>,cc;~----

BLUE BELLS OF SCOTLAND. 
Arranged by HERBERT J. ELLIS. 

.21!:.d Pos· 
i. 

1 1 - ..,. I I I / - I 
l ,ITl - I I I _. _. a I - .. Jal' 1 
~n'l'l la l ~ I 'II "II • - I - ..,. I I 
- I I•• 1-1 1 -

I • • • • ~ 

- I 

- I• I I I 'II 
I.... I I • 

I o!") 
.-i . I,, J 

... 'Kl --
- • 'Ill --- -• • 

.21!.d Pos: 0 i. 
..,. I I 
I I I ,-,_ ---' I .. - I 

I I I I I I l I I I I I I I l I - I I I I I I I I I I I f 
I I .-i I I -I I I -I I I I I I I -I I I I I .-1 I I .-1 I I l -' I I .-1 

j
l I '-•lltf • 

I - , • ., - LL 
"- _, I n, 

• • - - - -- I - I 

... -
I I 

• • - -I I 
. .. 

I -I - - - -- - - - .... --... 
ELLIS's thorough school for the Banjo 
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VARIATION 
~ ..u. • ,, - - • • ~.,-. • • -r ,Ill •• - I - - - I - - ., - I - - I / - I - I - - - I 

• -.; r- I - - - - I .. - - - I - -- 1- - I ' .... - I~ ..-i i-" I - ,. - - I .... _ 
/I I I 

- I - - I - - - - I r- I -_, I - I - ,_, I r - I~ I r- I - - I 
'\. I ~ - I I I - - I 

r- I - I I I! I I I I I I - I --- I l'.ol I I I - - I ., I I I r I 

~ 

~ 
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DEAIJ MARCH. 
Handel. 

Molto largo 
Arranged by HER BERT J ELLIS 
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SAND JIG. 

Turn~ 4t.!1 string to 0. 
Composed by HERBERT J. ELLIS. 
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JOSIE BREAKDOWN. 
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Composed by HERBERT J. ELLIS. 
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THE PARK CRESCENT MARCH. 

Composed by C. B. BURNAND. Arranged by HERBERT J. ELLIS. 

BANJO. 

PIANO. 

ELLIS's thorough school for the Banjo 
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ELLIS's thorough school for the Banjo 



64 

AUrrUMN LEAVES. 
GAVOTTE. 

Tempo di Gavotte. Composed by HERBERT J. ELLIS. 
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ELUS's thorough school for the Banjo 



AH~ CHE LAMORTE. 
From 

IL TROVATORE. 
Arranged by HERBERT J. ELLIS. 

2. Ba.rrP ................................ , ......... . 
4 1 4 • t 
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ELLIS's thorough school for the Banjo 
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THE GUARD MARCH. 
FOR THIMBLE. 

INTRODUCTION. 

BANJO. 

PIANO. 

8. Pos: ........... . 7.Pos: ............ , ... 8.Pos: ..................... , ... . 

.. . . ,.. * The above March can be had arranged by the Author for Banjo and Orchestra. 

ELLIS's thorou8h school for the Banjo. ,. 

HERBERT J. ELLIS. 
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TWILIGHT. 
SCHOTTISCHE. 

HERBERT J. ELLIS. 
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ElLIS,s thorough school for the Banjo. 
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ON YONDER ROCK. 
From 

FRA DIAVOLO. 

5.B. 
Arranged by HERBERT J. ELLIS. 
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KILLARNEY JIG~ 

Fourth strh1f! tune to l}. 
Arranged by HERBERT J. ELLIS. 
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THE DRAGOON GALOP. 
Compose~ by HERBERT J. ELLIS. 
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SWANEE RIVER JIG 

Arranged by HER BERT J. ELLIS. 
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D.AISY SCHOTTISCHE. 
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82 THE CARNIVAL OF VENICE. 
WITH VARIATIONS., 

Adapted and arranged by HERBERT J. ELLIS. 
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PEARL POLKA. 

Arranged by HERBERT J. ELLIS. 
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-=¥ List NQ 1. 

Thematic List of Bat\io Solos. 
PUBLISHED BY 

JOHN ALVEY TURNER. 
33, Bishopsgate Street, Within E.C. & 89, Oxford Street. W. 

SKIPPING ROPE DANCE. Herbert J. Ellis. 

4 I iii W ;fl W ,116£11 I r#rAr fll W 1'1 W 1'1CJ (J I 
DULCIE GAVOTTE. H. Wackerbarth. 

,., ec Erlr1 pie Mtrntr£Ilr· lcu,lr$ p~tm, 
FAVORITE POLKA. Herbert J. Ellis. 

4 1 tr If c~rct11 ID iitcrturle f , rt1rmu1JJ filwJJ 
TELEGRAPH GALOP. R G.Chapman. 

4#1 m ILJfcJfldtflJ J n, u~r11cefdf1c D'd!lr Lr r 1 
WELLINGTON MARCH. Herbert J. Ellis. 

,1p Jlgjfbctiu [ii~ • 1~ ~ 1[1Utt1u 01 _, 
G H.Kcemg. 

,#i0H/J7JJ J 11§ia1a;a1r r r Cler C m:irff1crcl1 
SILVER MOONBEAMS VALSE. Herbert }.Ellis. 

,, 0 IF @IF @I r~f ~f 1f r [?IF g1 L gli! ~, ll! I 
HASLEMERE POLKA-MARCH. Herbert J.Ellis. ~- ~ ~ ~ • .. . % 1 H n1gt, I cJ nr1r 1,11n,1G.hlo 61 r f ,1 
LENTON WALTZ. R.Heath. 

4 o-• ~ 1r .' 1 I J J r If·~ t1r@MJ1r.-J. .J.1JdU1 rrJ I 
Each is full music size and has Accompaniments for 2nd Banjo or 

Pianoforte. PRICB 1/-E.A.OH NBT. 

* * 



Thematic List of Banjo Solos. 
PUBLISHED BY 

JOHN ALVEY TURNER. 
33, Bishopsgate Street, WithinE.C.& 89,0xford Street.W. 

\J! 

CROMARTIE POLKA MARCH. R.Heath. 

~ I ff F:: I c.r ri I f:i ff I f 3 I Ct rl I Fe e r I JiJ JJ It (#r ij r I 
SUMMER FLOWERS VALSE. Herbert J.Elli,s. ,~, ~ tt Ir • r 11f > 1J; .J. J. , ~ J. F Ir J. r ,#r ' r Ip .; ; , 
HAMILTON POLKA MARCH. Henry Austen. 

f 1 11£]:fJ tffi , 1 Efefd mrrr0 1pfj 1_ii , 1 r rrrcn r · r 1 
BELL~WALTZ. ~ Herbert J.Ellis. 

f n e rff&,r 1a ,11a d1[& 1a1CU r[ r f 1H r Ir 
KITTEN WALTZ. A.Rigby Turner. 

, 11 , , u , , lff 1 u , , 1 w Ir u , , 1 J 111 w •nu , ru-ffd 
RICHMOND MARCH. . Herbert J. Ellis. 

, 0 cfl!H r1!ftdflf U ~1! ,ar.nfftr l~ffmlJ ru·1 
CICELY GAVOTTE. . Henry Austen. 

,• e Er:rf, 1n ~' 11 Fr 1lh rlftcrL ,1n ~ ,1,~r, Id,, ,1 
RUBY POLKA MARCH~ ~ .t .t Herbert ].Ellis. 

f I .J J J J I W,J J1 IC 'ffl ' If! E U I;, jf ~ If f E.trl s 'f' If Eu I 
DRAGOON GALOP. _ ~- Herbert J.Ellis. 

f 1@1U I! t ',jiu I! ~ '1Sw,cr 1fd!CJ I 
Each is full music size and has Accompaniments for 211..d Banjo or Pianoforte. 

PRIOR 2}EAOH NET·. 



List N~4. 

Thematic List of Banjo Solos .. 
PUBLISHED BY 

JOHN ALVEY TURNER. 
38,Bishopsgate Street, WithinE.C.& 39,0xford Street.W. 

DOMINO POLKA. Henry Austen. 

~ u. I ru 'I 8Jf I fl 'I lijPI0\¢1 [1 e tg; •9 I 
PHYLLIS GAVOTTE. . Herbert J. Ellis. 'e rrrnr n r ti EEC:rlCfJtfrrlcfJ c.rt!ir MF I~ JJJ3 I . 
MAGIC SPELL WALTZ. _, · . · J.E.Henning 

41fmJJJJ pyr ! lhJ J J JiJ1ar r1&crrrm,ff1tF• 
QUEEN'S GRAND MARCH. . Herbert J. Ellis. 

fnf !P~ ~,=,~ cCCi 1w 400to-ir !~1U:Scar1r1p1 
DANSE FANTASTIQUE. HerbertJ. lis. 

fwff&rst er ~ 1 wt tr- 1 (@cf!Eert!f lr!r!f ftED.JJ] 1 

BLAKE'S GRAND MARCH. Arr: byB.Doubleday: 

f \, ®fl}1Wr r 1r·§gm1wr&Utf ~ r1t1~ ,o-rl 
RAINBOW POLKA. . Herbert J.Ellis .. 

f i c1tru,r-'- tlr·.GClr-u E1tfli1r·n ilU't:F If ,Rgp I 
WAYFARER'S WALTZ. S.S. Stewart. 

f :U r l#i'.t""fft & J oft·,~ fir W J lj J .J IF r r Ii ' I 
BLANCHE (Graceful Danse) . Herbert J .. Ellis . 

. . f e dftJ rlJ r ~ 1&£rJ r Ir 111ff H I Eff E.[U lfff J 11 
Each is full music size and has Accompaniments for 2~ Banjo or Pianoforte. 

PRI.CE 2,/4 E.ACH NET. 



· List NQ 6. 

:J Thematic List of Banjo Sotos. 
PUBLISHED BY 

, . JOHN ALVEY TURNER. 
S3, Bishopsgate Street, WithinE.C.& S9,0xford Street.W. 

, " . ,, 
TILLEYS BARN ;DANCE. Arthur#Tilley. 

f I ft 'Mr slt!rf if 7: C lrtrf pt-J S 1&,Fjj k 1fffir cm~' ' 
· AUTUMN LEAVES GAVOTTE. ·-- . Herbert J.Ellis. 

,,1!J?1r•-•r '1fi ,.&,Juw1rj_J. 
l~OR SCHOTTISCHE. . · it , . A.Vowles Reev.es .. ; 

I .,.; 

,··' KIRT DANCB. ✓/·/'' '' ',¢" Arfhur'Tiit;y~ 

. ~;"lil1m1liJ• irf.r' 1aur1i: tr~: e1iawi%(fL 
•. StEs R1ES GAVOTTE ... ·. - ~ Hettbert.'J!'~i~-- · 

···'" c!;11-fd pu, bir f Jr fil F iron PU U!il!ffflf 1 
< , '..o:'.f ·1:;;;;,: 

Each is full music siz~Jhtlhas Accompaniments for 2nd Banjo or Piaiiofo~if 
•,i~ . PRICE 2/:-E~CH NET. 
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